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Sacred images are said to be imbued with the mana of the 
beings or individuals they depict. Similarly, hereditary chiefs, 
believed to be more directly descended from the atua than 
ordinary people and, consequently, to have greater mana, 
were, and are, the traditional leaders of Maori societies. 


Chiefs and other supernaturally powerful individuals, 
such as religious specialists, are also believed to impart 
their mana to the objects that they wear or use, such as 
personal ornaments and weapons. Individuals, objects, 
and other phenomena that are highly charged with mana 
are considered tapu - a term meaning both “sacred” and 
“restricted.” Contact with tapu people, things, places, 
etc. was once regulated through a complex system of 
restrictions, both to preserve their sanctity and to protect less 
supernaturally powerful individuals from being harmed by 
their potent mana. 


et 


Arts ofthe Maori 


Dr. Eric Kjellgren, Ph.D., F.R.G.S. 


The arts of the Mäori of Aotearoa (New Zealand) are among 
the best known of all Oceanic art traditions. Renowned for 
the visual power of their sculpture and masterful weaving 
skills, Mäori artists create an astonishing diversity of art 
forms. According to both indigenous oral traditions and 
Western archaeology, the ancestors of the Mäori arrived in 
Aotearoa from eastern Polynesia in a succession of waka 
(canoes), to whose vessel names, and those of the ancestors 
aboard them, the different Mäori iwi (major groups) trace their 
ancestry today. 


Like other Polynesian peoples, the Mäori venerate, or once 
venerated, a diversity of divine beings including atua (deities), 
ancestors, and other supernatural entities. The supernatural 
realm was the ultimate source of mana - divine power that 
could be manifest in atua, ancestors, living people, objects, 
places, or virtually any feature of the human or natural world. 


r 5 F 
“> ie 
را ینہ‎ 

yh. ۱ 
a as 


The front of a Maori meeting house with carved images depicting the community's ancestors and sacred history. Photo: late 19th or early 


20th century. Collection of Terence Barrow. 
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Post figure erected at Waitahanui pa at Lake Taupo to mark a line of 
tapu across the lake to Pukawa following the death of a prominent 
chief in 1846. The Maori man in the photo is identified as Ngahaua 
Whataiwi of Waihi. Photo: J. McDonald, 1904. Collection of Terence 
Barrow. 
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Maori artists create, or once created, a diversity of sacred 
images to contain and interact with the mana of ancestors 
and supernatural beings, who are predominantly represented 
in the form of tiki (human figures). In many instances, the 
eyes of tiki are inset with inlays made from the iridescent 
shell of the paua (Haliotis sp.), a relative of the abalone. Tiki 
are frequently shown with prominent, protruding tongues — a 
gesture used in welcome but also to indicate martial prowess 
and intimidate enemies. 


Some tiki, such as those on wakahuia (treasure boxes) or the 
flute-like musical instruments called pūtōrino, may represent 
more generalized human, or human-like, design elements. 
Many tiki, however, depict specific individuals or beings 
whose names they bear. Although, in some instances, tiki 
represent deities, the overwhelming majority of named tiki 
portray ancestors whose enduring presence and mana is one 
of the central themes of Maori art and culture. 


Ancestors images appear in diverse forms. Perhaps the 
ultimate expression of ancestral power is in the form and 
decoration of Maori meeting houses, imposing structures 
capable of holding entire communities. The earliest meeting 
houses described by European visitors appear to have 
been comparatively small. However, beginning in the late 
1700s, the increased technical versatility made possible 

by the introduction of metal carving tools resulted in an 
enormous efflorescence of all forms of Maori woodcarving. 
During the 1800s, the scale and ornamentation of meeting 
houses increased dramatically as tohunga whakairo (master 
woodcarvers) created a spectacular variety of architectural 
sculpture to adorn their facades and interiors. 


The meeting house as a whole is often conceived of as 

an ancestor image with the tiki face and/or figure at the 
peak of the triangular facade symbolizing the head and the 
boards that descend diagonally from it on either side the 
arms. Within, the roof beam represents the spine, and the 
rafters extending down from it the ribs. The bases of the 
central supporting posts are often carved in the form of 
ancestor figures and the interior walls are lined by wooden 
poupou (house panels) adorned with ancestor images, 
which alternate with panels woven from reed-like materials 
or thin strips of wood adorned with geometric designs. 
Each poupou depicts one or more specific ancestors, 
whose names and images, together with those that appear 
elsewhere on or within the meeting house, record the 
community's sacred history and embody the enduring mana 
of its ancestors. 


figures with outstretched tongues, which thrust forward into 
the approaching waves or impending combat. The most 
widespread type of war canoe prow is often called prtau 
(“openwork spiral”), a reference to the two openwork spirals 
that appear behind the projecting tiki figure. 


When opposing warriors met, the most prestigious form 

of fighting was hand to hand combat and the elegant and 
deadly implements designed for it were the most prized and 
supernaturally powerful of all Maori weapons. Accomplished 
warriors, most of whom were rangatira (chiefs), carried two 
basic forms of weapons, often called “long clubs” and “short 
clubs” by Westerners. However, neither type were typically 
used as clubs in the strictest sense as weapons designed to 
strike a crushing downward blow to an opponent's head or 
body. Instead, both were primarily thrusting weapons with 
sharp, curved blade-like tips intended to kill or disable an 
opponent through jabbing blows to the head or ribs. 


Until the late 1800s, warfare between rival Maori groups 

and, later, between Maori and outsiders, formed an integral 
element of Maori culture. Many Maori villages were fortified — 
surrounded by stockades of robust wooden posts, the tops 
of which were sometimes carved in the form of tiki depicting 
ancestors or other beings. Freestanding posts surmounted 
by tiki were also erected to mark tapu areas, boundaries, and 
for other purposes. 


Another prominent feature of traditional warfare were waka 
taua, massive war canoes of which the largest were over 
100 feet (30.5 m) long and capable of carrying as many 

as 80 warriors. Both war canoes and the smaller types of 
waka used for fishing or transportation were paddled rather 
than sailed and adorned with separately-carved stern posts 
and prows attached by fiber lashings. Stern posts had 

an upward curving vertical form, while canoe prows were 
largely horizontal and adorned with imposing tiki heads or 


A smaller Maori waka (canoe) of the type used for fishing or transportation. Photo: late 19th or early 20th century. Collection of Terence Barrow. 
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On most hei tiki, the gender is not indicated but, when it is, all 
documented early examples are female. Some oral traditions 
state that women sometimes wore hei tiki to promote their 
fertility and facilitate childbirth. But, regardless of what the 
figures may depict, the cultural significance and mana of an 
individual hei tiki derive as much from its history and names of 
those who owned and passed it down over the generations 
as from of its visible features. 


To protect hei tiki and other personal valuables, such as ear 
ornaments or the tail feathers of the now extinct huia bird 
(Heteralocha acutirostris), Maori carvers created wakahuia, 
lidded treasure boxes used to store precious small objects 
when not in use. The surfaces of nearly all wakahuia are 
ornately carved with imagery that seamlessly combines tiki 
images and geometric motifs. Because traditional Maori 
houses lacked cupboards or similar storage furniture, 
wakahuia were designed to be hung from the house rafters 
by fiber cordage, which passed through a lug on each end 
that was almost always carved in the form of a tiki head 

or figure. Since wakahuia were not intended to sit on a flat 
surface and nearly always seen from below in daily life, their 
undersides are frequently rounded and adorned with designs 
as complex and intricate as those on their upper surfaces. 


From intimately-scaled personal ornaments to imposing 
meeting houses, Maori art encompasses a spectacular 
variety of different forms whose powerful visual presence 
and intricately decorated surfaces have long made them 
among the most admired and iconic in all of Oceanic art. 
One of the few Polynesian cultures whose sculpture and 
other art traditions have continued uninterrupted through 
the devastating impact of over two centuries of Western 
colonialism to the present, the Maori, both past and present, 
are among the most resilient and accomplished artists both in 
the Pacific and the wider world. 
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The most widespread form of “long club” is the taiaha, a 
specialized fighting stick wielded with both hands with a blunt 
pointed projection at one end used to prod or disable an 
opponent and a narrow thrusting blade at the other designed 
to deliver the lethal blow. The pointed ends of most taiaha 
are carved in the form of stylized tiki heads, with a face 
carved on both sides and a long projecting tongue that forms 
the point. 


The most abundant type of “short club” are the teardrop- 
shaped hand weapons called patu or mere. Worn tucked 

into a warrior’s waistband when not in use, during fighting 
they were secured by a loop of flax or hide, which passed 
through a hole in the handle and was wrapped around the 
wrist to prevent it being dropped if it slipped from the fighter’s 
grasp. In peacetime, patu served as symbols of their owner’s 
status and prestige and were often carried or displayed at 
ceremonial occasions and flourished to emphasize important 
points during speeches. Like many Maori objects, patu 
frequently had individual names and were passed down as 
heirlooms within families or groups, gaining greater mana 
from each succeeding generation that owned and used them. 


Patu were made from a variety of materials including wood 
and whalebone. But the most prized examples were 
fashioned from stone, a process requiring enormous time 
and skill to quarry, shape, and smooth them using traditional 
tools and techniques. While many examples are made from 
greywacke, the most prestigious all were the mere pounamu, 
laboriously fashioned from pounamu (greenstone). Consisting 
predominantly of nephrite (one of two minerals Westerners 
collectively refer to as “jade”), or, more rarely, of bowenite, 
pounamu was also highly prized for making personal 
ornaments. 


Perhaps the most iconic of all Maori art forms are hei tiki — 
enigmatic ornaments, nearly always made from pounamu, 
which depict stylized human figures. Worn suspended from 
the neck by both men and women, hei tiki were originally 
restricted to chiefs but are now widely worn among 
contemporary Maori. The name hei tiki derives from the Maori 
words hei (Something worn around from the neck) and tiki (a 
human image). While their imagery is conventionalized, each 
hei tiki is unique. There are, however, a number of broader 
stylistic variants in terms of the orientation of the head, 

the position and details of the arms and hands, and other 
features, but whether these have any specific significance is 
unknown. Hei tiki often have individual names but the nature 
of the being(s) or individual(s) they depict is equally uncertain. 


4 
MAORI HAND CLUB, NEW ZEALAND 
patu onewa 

Stone (probably basalt) 

Length 14 1/2in (37cm) 


Provenance 
New York Private Collection 


This fine patu onewa is smoothly and symmetrically finished with 
ridges across the butt and a wrist-strap hole. As noted by Terrence 
Barrow, “as a general rule, the rangatira [Maori chief] carried both 

a short and a long club. The short clubs of the Maori, which are 
grouped under the generic term patu poto, were made in several 
shapes from wood, bone, and stone (including greenstone). They 
were carried thrust into the girdle of the kilt or into a special war-belt. 


The common characteristic of short clubs is a flat broad blade with 
rounded end made sharp enough to split the skull of a man, or to 
cause deadly injuries to the neck or ribs by thrusting blows.” (The 
Decorative Arts of the New Zealand Maori, Charles E. Tuttle Co., 
Japan, 1964, p. 38) 


$8,000 - 10,000 
€7,500 - 9,400 
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MAORI HAND CLUB, NEW ZEALAND 
mere pounamu 

Nephrite jade (pounamu) 

Length 15 1/8in (38.5cm) 


Provenance 

Colonel Louis Vésigné Collection (1870-1954), Paris, an early French 
collector of Oceanic and African art. Vésigné was awarded an 
officer's cross in the Legion of Honour for his service in the World 
War |. 

Millon et Associes, Paris, 27 June 2016, Lot 234 

Canadian Private Collection 


This elegant mere punamu displays the natural beauty and variation 
of the pounamu jade on both sides; the ringed butt pierced through 
for fiber attachment. 


$10,000 - 15,000 
€9,400 - 14,000 
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MAORI LONG CLUB, NEW ZEALAND 
taiaha 

wood 

Length 69 1/2in (177cm) 


Provenance 

James T. Hooper Collection, London/Arundel 
(Inv. no H244) 

Christie’s, London 21 June 1977, Lot 45 
European Private Collection 

Lempertz, Brussels, 26 January 2016, Lot 23 
Finch & Co., London 

Alan Wheatley Art, London 

Acquired from the above by the present 
owner 


“Along with the patu the late Classic Maori 
also carried a weapon of the quarterstaff 
type, wielded with both hands in a variety 

of thrusts, parries and feints. The most 
common was the taiaha, one end flattened 
to a narrow blade, the other carved as 

a distorted double-face head, the point 
representing a tongue issuing forth in the 
typical Maori gesture of defiance.” (Phelps, 
Steven, Art and Artefacts of the Pacific, 
Africa and the Americas: The James Hooper 
Collection, Hutchinson 8 Co., London, 1976, 
p. 31) 


The shaft exquisitely straight with the carving 
on the face of the tip exceedingly fine; superb 
reddish-brown glossy patina. 


$10,000 - 15,000 
€9,400 - 14,000 
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SUPERB MAORI BUGLE FLUTE, PROBABLY TARANAKI, NEW 
ZEALAND 

putorino 

Wood, pigment, paua shells, fine braided-flax binding 

Length 16 1/4in (41.2cm) 


Provenance 

American Broadcasting Company (ABC), New York 

Walt Disney Company, Burbank, California, acquired by corporate 
merger with the above 

California Private Collection 


Finely carved in two halves exactly fitted together and bound with 
superbly braided flax binding, the front sound hole with a delicately 
carved wheku face with paua shell-inlaid eyes. 


“An instrument unique to Maori culture was the putorino, sometimes 
regarded as a trumpet and sometimes as a flute. The playing method 
is in doubt, partly because putorino became obsolete very soon after 
European contact. Despite their limitations as an instrument, they 
were very highly valued, if we are to judge by the amount of refined 
carving often invested in their decoration.” (Starzecka, Dorota C., et. 
al., The Maori Collections of the British Museum, The British Museum 
Press, 2010, p. 62) 


Cf. Ibid, fig. 522 for a very similar putorino in the British Museum (Inv. 
1854.12-29.72) from South Taranaki dated to the 1830s-40s. 


$40,000 - 60,000 
€37,000 - 56,000 
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EXCEPTIONAL MAORI WAR CANOE PROW, PROBABLY BAY 
OF PLENTY, NEW ZEALAND 

tauihu 

Wood 

Length 27 1/2in (70cm) 


Provenance 

Christie's, London, 16 October 1979, Lot 332 
Wayne Heathcote, London/New York 

Christie's, London, 8 December 1992, Lot 115 
Mark and Carolyn Blackburn Collection, Honolulu 
California Private Collection 


Published 

Mack, Charles, Polynesian Art at Auction, 1965-1980, Mack-Nasser, 
Northboro, Massachusetts, 1982, fig. 114 and 115 

Kaeppler, Adrienne, Polynesia - The Mark and Carolyn Blackburn 
Collection, University of Hawai’i Press, Honolulu, HI, 2010, fig. 440 


“Largest and most prestigious of the [Maori] canoes was the war 
canoe (waka taua), which was built to the same pattern as a fishing 
canoe but up to 24-meters long, with fully carved side-strakes, prow 
and high raised stern. Serving as paddled and sailed transports for 
warriors on their way to war, waka taua were considered tapu and 
could carry neither women nor common freight such as food. Their 
high sternposts of strictly prescribed delicate openwork carving 
composition were decorated with long streamers of hawk feathers.” 
(Starzecka, Dorota C., et. al., The Maori Collections of the British 
Museum, The British Museum Press, 2010, p. 26) 


This impressive tauihu is finely carved with an athwart washboard 

aft with a guiding figure projecting at the front representing an 
ancestral leader with its mana to imbue seamanship, courage and 
endurance. Behind the figure is a median panel with two superbly 
carved openwork double spirals. A traverse washboard is another 
figure watching and guiding the paddlers astern. The horizontal base 
from which the median panel rises with a tiki in relief looking upwards 
on each side, above a lower openwork panel, possibly depicting a 
manaia. 


$80,000 - 120,000 
€75,000 - 110,000 


14 | BONHAMS 


AFRICAN & OCEANIC ART | 5 


Finely carved in oblong form with slightly domed lid, projecting 
upside-down elongated wheku heads with eyes inlaid with paua 
shells (all but one now missing) at each end; the lid and box covered 
in finely detailed whakarare designs with one paua shell inlay 
remaining on one side in the middle of the box; fine dark-brown 
patina. 


$8,000 - 12,000 
€7,500 - 11,000 
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MAORI TREASURE BOX, TARANAKI AREA, NEW ZEALAND 
wakahuia 

Wood, pigment; paua shell 

Length 17 1/4in (43.8cm) 


Provenance 

Harry G. Beasley Collection, London/Bicester 

Merton D. Simpson Gallery, New York, 1974 (Inv. no. 1164 written on 
underside of one handle, now barely legible) 

Leo and Lillian Fortess Collection, Honolulu, Hawaii 

Hawaiian Private Collection 

Acquired from the above by the present owner 
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MAORI ANTHROPOMORPHIC PENDANT, NEW ZEALAND, 
CA. 1600 - 1850 

hei tiki 

Nephrite jade (pounamu), paua shell, fiber 

Height 4 1/4in (11cm); depth 7/8in (2cm) 


Provenance 


New England Private Collection 
California Private Collection 


This thick, compact and powerfully stone carved example in green 
pounamu, most likely of the inanga variety, is carved overall with 
much vibrancy and muscularity, the head is turned to the left with 
large circular eyes inlaid with paua shells (half of shell missing in 

the left eye), clearly defined nose and open mouth with aggressive 
features, the arms with broad shoulders bent at the elbows and 
resting on the thighs; the top suspension hole with wear indicative of 
much use and age. 


$25,000 - 35,000 
€23,000 - 33,000 
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MAORI ANTHROPOMORPHIC PENDANT, NEW ZEALAND, 
CA. 1600 - 1850 

hei tiki 

Nephrite jade (pounamu) 

Height 5 5/8in (14.3cm) 


Provenance 

Reverend Gervase Smith Collection, President of the Methodist 
Conference in New Zealand, 1877 

Sotheby’s, New York, 19 May 2001, Lot 51 

New York Private Collection 


The head tilting to the right with facial features barely legible through 
years of cultural use and handling, the right arm at its chest with 
three fingers visible; old losses to the top of the head in back. 


$10,000 - 15,000 
€9,400 - 14,000 


A tantalizing possibility, which is contingent upon a number of 

leaps of faith, is that the whole inscription is meant to read 'KO 
KAHUKURANUI’, with the uppermost ‘KU’ meant to be inserted 
before the final ‘KANUI’, and with ‘KANUI’ meant to read ‘RANUI’. 
To my eyes, the final ‘K’ is pretty clearly a ‘K’, but it would be easy to 
misread a capital ‘R’ as a ‘K’, were the carver illiterate, or only semi- 
literate. was a son of Kahungunu, and so would have been more 
than worthy of veneration and carving.” 


This magnificent figure most likely served as a stockade image which, 
according to Terrence Barrow, “before the musket devastation, 
villages of any status or strategic importance had defiant images 
carved on the highest posts in the defensive palisades. These 
stockade images, which are now found cut from their base posts, 
served to boost the morale within the compounds. They also serve to 
express contempt for attacking forces and, as many represented the 
ancestral spirits of the tribe, they were thought to aid in the defense 
of the village.” (Maori Wood Sculpture of New Zealand, Charles 

E. Tuttle, Vermont & Tokyo, 1969, p. 108). The heavily weathered 
surface, seen in many stockade figures, amplifies its enigmatic 
physical presence. 


$60,000 - 80,000 
€56,000 - 75,000 
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IMPRESSIVE MAORI TORSO, NEW ZEALAND 


Wood with traces of green paint, shell (of later date) 
Height 33 1/2in (85cm) 


Provenance 

Frederic (“Fritz”) Wolff-Knize Collection (26 July 1890 - October 
1949), Vienna/New York (old label no. 46 and “46” written in white ink 
on back) 

Kende Galleries, New York, 11 November 1950, Lot 180 

Pierre Matisse Collection, New York 

Thence by descent 

New York Private Collection 


Inscribed in capital letters “KOKXHUKA” 


According to Francis McWhannel, “It is tricky differentiating certainly 
between the carved letters, the fissures in the wood, and what might 
be corrections. We also can’t discount the possibility that the carver 
was not experienced in cutting letters, and so may have malformed 
one or more. | read the uppermost letters as ‘KU’. As far as | can 
tell, ku is not a common particle or content word in Maori. KG can 
be used to mean ‘coo’, as in the bird call, but this seems unlikely as 
a translation here. It seems more likely that the ‘KU’ is a correction/ 
addition to the word below. 


| read the next line of letters as ‘KO [space?] KAHUKANUI’, or maybe 
‘KO [space?] KUHUKANUI’. (I wonder if the latter has been corrected 
to the former, as it looks a bit like an ‘A’ has been carved over a ‘U’.) 
Ko is a very common particle, used before proper names. Neither 
kahukanui nor kuhukanui appear to be proper names in their own 
right, but Hukanui is a place in Waikato. | cannot immediately explain 
what the ‘KA’ or ‘KU’ might mean, if the rest of the letters are meant 
to read ‘HUKANUI’. 
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10” 

MAGNIFICENT MAORI HOUSE PANEL, NEW ZEALAND, 
CA. 1870-1876 

poupou 

Wood, paua shell 

Height 95 1/2in (242.5cm) 


Provenance 

Commissioned by Chief Karaitiana Takamoana, Hawke’s Bay in 1870 
Augustus Hamilton, acquired in 1889, on behalf of 

Dr. Thomas Morland Hocken, Dunedin 

Frank Hyams, Dunedin/London 

Augustus Henry Lane Fox Pitt-Rivers (1827-1900), Dorset and 
Wiltshire, England, acquired in 1899 

Alexander Edward Lane Fox Pitt-Rivers (1855-1927), Farnham, 
Dorset 

George Henry Lane-Fox Pitt-Rivers (1890-1966), Farnham, Dorset 
Stella Edith Pitt-Rivers (d. 1994), Farnham, Dorset 

Probably Merton D. Simpson Gallery, New York 

Allan Barry Stone Collection (1932-2006), New York 

Material Cultures, Philadelphia, 23 February 2020, Lot 491 
Acquired from the above by the present owner 
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Vol. 7 p. 2068 


Many of the Karaitiana Takamoana house carvings were traded by 
the Otago Museum to museums throughout the world. Currently, we 
know of panels in: American Museum of Natural History (80.0.4108); 
Berkeley (11.2252); British Museum (1922.5-12.1.11); Musée de 
Tahiti, Tahiti; National Museum of Scotland (1939.164); Otago 
Museum (D10.1), D31.1344, D88.42, E31.304, E301.305); Peabody 
Essex Museum, Salem (20-49-70/D1348); Royal Ontario Museum, 
Toronto (HB 1548); St. Louis Museum; Bernice Pauahi Bishop 
Museum, Honolulu. 


$80,000 - 120,000 
€75,000 - 110,000 
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A photograph by Samuel Carnell showing Augustus Hamilton with carvings said 
to be from Tumoanakötore. Alexander Turnbull Library, Wellington, New Zealand/ 
Maori portrait negatives 1/1-019380-G. 


In 1870, Chief Karaitiana Takamonana of Hawke's Bay 
commissioned a meeting house and hired at least two important 
Iwirakau carvers, Hone Taahu (c. 1820/30-1900) and Hoani Ngatai 
(c. 1850-1910), and possibly Hoani Ngatai’s nephew Haare Tokoata 
as well. Due to Chief Karaitiana's financial troubles, however, 

the house was never completed or erected. In 1889, Augustus 
Hamilton, a trader of Maori objects at Hawke's Bay, purchased 

the house possibly from Henare Tomoana, the brother of Chief 
Karaitiana, for Dr. Thomas Morland Hocken, an important collector 
of Maori artwork. As payment was not forthcoming, Hamilton lent 
the house carvings to The New Zealand and South Seas Exhibition 
Company in 1889. While on exhibition, Frank Hyams, a noted 
jewelry and curio dealer specializing in Maori art, acquired a group of 
eleven carved Maori house parts and sold them to the Pitt-Rivers in 
1889 (see journal entry). Hocken eventually purchased several other 
carvings from the house and donated a group to the Otago Museum 
in Dunedin but the date is unknown. 


11 

SUPERB CHIEF’S STOOL, COOK ISLANDS 
no'oanga 

Wood 

Length 18 1/2in (46cm) 


Provenance 
Belgian Private Collection 


Alan Wardwell notes, “While easily appreciated as examples of 

pure and harmonious form, they also represent high technical 
achievements, requiring considerable labor to complete. They were 
carved from a single block of wood and then carefully and evenly 
finished. Such objects were among the very few pieces of furniture 
in Cook Island houses. They could be used only by chiefs on 

ritual occasions as symbols of rank and served no other utilitarian 
purpose.” (Island Ancestors: Oceanic Art from the Masco Collection, 
University of Washington Press, 11994, p. 196) 


$12,000 - 18,000 
€11,000 - 17,000 
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LARGE SERVING BOWL, HAWAIIAN ISLANDS 
pohaku ku’i poi 

Diameter 20 1/4in (51.5cm) 


Provenance 

William Ladd (1807-1863), co-founder of the first commercial sugar 
plantation in Hawaii at Koloa on Kauai in 1835 

Judge Antoinette Rosa, Attorney General for King Kalakaua (1836 — 
1891) 

Helen Niaukololani Antoinette Rosa (1898-1985) 

Helen Ladd Thompson (1927-2018), Honolulu, Hawai'i 

Thence by descent 

Bonhams, New York, 13 November 2018, Lot 22 

California Private Collection 


Finely hand carved, probably from kou, of deep, wide and rounded 
form; multiple indigenous butterfly pewa and gum repairs to two 
ancient cracks; the inner surface patina showing significant age; fine 
varied honey-brown and dark-brown patina on the outer surface with 
wear indicative of much use. 


$12,000 - 18,000 
€11,000 - 17,000 


13 

SUPERB PANELED BOWL, HAWAIIAN ISLANDS 
umeke 

Wood (probably kou) 

Height 12 1/2in (31.7cm) 


Provenance 

Emma Kalanikaumaka‘amano Kaleleonälani Na‘ea Rooke (January 2, 
1836 - April 25, 1885) 

Mark Blackburn, Manu Antiques, Honolulu, Hawaii 

California Private Collection 


Finely hand carved in deeply hollowed, cylindrical form, the thick 
bottom with six indigenous “butterfly” (pewa) repairs, gradually 
carved to thin sides with eight panels; fine varied honey-brown patina 
illustrating the dramatic contrast of golden sapwood against rich, 
dark heartwood. 


According to William Brigham, “A more difficult feat than shaping 

a circular bowl was making a polyhedral bowl. These are rare, and 
were evidently valued as they are found only in the possession of 
chiefs or their descendants.” (The Ancient Hawaiian House, Bishop 
Museum Press, Hawaii, 1908, p. 161) 


$30,000 - 40,000 
€28,000 - 37,000 
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14 

SUPERB TWO-HANDLED CLUB, TONGA ISLANDS 
“akau 

Wood 

Length 39 3/4in (101cm) 


Provenance 
Oregon Private Collection 


Keith St. Cartmail notes, “The favourite Tongan weapon was the long 
two-handed war club. Its primary use was to kill people. Sometimes, 
however, it would be used to kill pigs. On other occasions, the club 
would be used for ceremonial purposes, or even for dancing...(and) 
entertainment... 

...An outstanding and aesthetic feature of many Tongan clubs is 

the distinctive quality of their surface designs...A common design 
was the zigzag ‘rat tooth’ motif. Equally, Tongan carvers were fond 
of dividing the surface decoration of the club into quadrangular 
compartments of design elements--chevrons and short bands of 
parallel lines among which were to be found charming naively- 
abstract human and zoomorphic figures including pigs, dogs, lizards 
and turtles, together with warriors with and without clubs, trees, flying 
birds, sharks, a European sailing vessel, anchors, squares, circles... 
and other abstract shapes and designs... 

... The skills of the tufunga artist/craftsman are seen at their best in 
their detailed surface carving of these war clubs. Before such fine 
work could begin, however, the carver would use a hafted adze or 
wooden mounted basalt chisel. The exquisite engraving was then 
achieved by using a shark’s tooth usually lashed with plaited coir- 
sinnet binding in the end of a round wooden handle. Despite the 
extreme hardness of the wood, the skilled engraver would quickly 
and deftly notch in his zigzag or other designs until the decoration 
was complete.” (The Art of Tonga, University of Hawai’i Press, 
Honolulu, 1997, pp. 126-135) 


Finely carved, most likely without the use of metal tools, the rounded 
shaft gradually forming a diamond form at the top; exquisite incised 
geometric designs covering the surface throughout with nearly thirty 
glyphs depicting anthropomorphic and zoomorphic designs, and 
various symbols; fine honey-brown patina. 


Cf. Hooper, Steven, Power and Prestige - The Art of Clubs in 
Oceania, Skira, Milan, 2021, fig. 47. 


$30,000 - 40,000 
€28,000 - 37,000 
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16۲ 
LONG CLUB, FIJI ISLANDS 
bowai 


Wood, marine ivory 
Length 44 3/4in (133.7cm) 


Provenance 

Austrian Private Collection 

Bonhams, San Francisco, 10 February 2013, Lot 101 
California Private Collection 


This well-worn example is finely decorated with inlaid whale ivory cut 
in geometric designs (15 triangular and 26 circular); fine, reddish- 
brown patina. 


$6,000 - 8,000 
€5,600 - 7,500 


15 Y 

NECKLACE, FIJI ISLANDS 

wasekaseka 

Sperm whale (Physeter catodon) teeth, coconut fiber 
Length of cordage: 19in (48.5cm) 

Length of teeth: 2 3/4in - 3 3/4 in (7cm - 9.5cm) 


Provenance 

Maine Private Collection 

Mark and Carolyn Blackburn Collection, Honolulu, Hawaii 
California Private Collection 


Composed of twenty-two split whale teeth, pierced on one end and 
strung on a very neat and well-preserved coir binding, assembled 
so the tusks remain evenly spaced; the teeth with rich, light honey- 
brown patina. 


$6,000 - 9,000 
€5,600 - 8,400 
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1۳ 

KANAK “BIRD-HEAD” CLUB, NEW 
CALEDONIA 

porowa ra maru 

Wood 

Height 31 1/2in (80cm) 


Provenance 


Marie-Ange Ciolkowska Collection, Paris 
French Private Collection 


Finely carved with the nape of the neck 

in a curving shape which forms into a 
sagittal crest and pointed beak, the circular 
protruding eyes set below the ridge on each 
side; the columnar shaft with a raised handle 
for better grip; fine glossy reddish-brown 
patina. 


According to Hooper, ‘This type may have 
been an intermediate development from the 
“turtle-head’ club with a long head stretching 
to a point.’ (Hooper, Steven, Power and 
Prestige: The Art of Clubs in Oceania, Skira, 
Milan, 2021, p. 293, no. 76) 


$5,000 - 7,000 
€4,700 - 6,600 
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18 
PARRYING SHIELD, SOLOMON ISLANDS 


roromaraugi 
Wood 
Length 46 1/2in (118cm) 


Provenance 
New Mexico Private Collection 


Of hard wood, finely carved with a seated figure near the base of 
the shaft, the broad shield portion with a graceful curvature and 
accented with a raised ridge line; fine dark, reddish-brown glossy 
patina. 


$8,000 - 12,000 
€7,500 - 11,000 


20 W 

GRADE SOCIETY FEMALE FIGURE, AMBRYN ISLAND, 
VANUATU 

maghe ne naun or maghe ne hivir 

Fernwood 

Height 63in (160cm) 


Provenance 

John J. Klejman, New York, 1954 

Ben Heller, New York 

Sotheby’s, New York, 1 December 1983, Lot 14 
Stanley Lederman Collection, New York 
Thence by descent 


Of overall large proportions with the forehead reaching far over the 
deeply recessed facial plane above a large nose with flared nostrils; 
the body sensually carved with rounded breasts, arms carved away 
from the body with the hands held at the stomach; full, curved hips 
with rounded legs joining at the knees in an hourglass shape. 


$10,000 - 15,000 
€9,400 - 14,000 


19 


19 

CANOE PROW, ATCHIN ISLAND, VANUATU 
naho 

Wood 

Length 43in (109.3cm) 


Provenance 
French Private Collection 


Depicting two pigs standing on a rail behind an abstract avian front, 
possibly referring to the frigatebird, a bird in the open sea which 
steals the fish caught by other birds. Pigs were very important 
throughout almost all of Vanuatu, both nutritionally and ceremonially; 
fine dark gray matte patina. 


$6,000 - 9,000 
€5,600 - 8,400 
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21 

FINE LONG CLUB, NIUE ISLAND 
ula fumiti 

Wood 

Length 89in (226cm) 


Provenance 
Massachusetts Private Collection 


Finely carved with elegant proportions, the 
flat lance-shape blade with a delicate central 
raised ridge, the shaft gradually becoming 
round and terminating at the butt in a point; 
reddish-brown matte patina. 


$8,000 - 12,000 
€7,500 - 11,000 


(detail) 
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22 


MALANGAN FIGURE, TABAR ISLAND, 
NEW IRELAND 

malagacak/malagatsak 

Wood, opercula shell (Turbo petholatus), 
natural pigments 

Height 49in (124.5cm) 


Provenance 

New York Private Collection 
Acquired from the above by the 
present owner 


Intricately carved in light wood in a complex 
openwork design with the central figure 
within a cage-like structure with a snake 
slithering up the front, its head resting at the 
chin of the figure; the face of the figure with 
inlaid opercula shell eyes, large flaring nostrils 
and large disc-shaped nose ring; highlighted 
overall with ochre, black and white pigments. 


$6,000 - 9,000 
€5,600 - 8,400 


23 

MALANGAN MASK, NEW IRELAND 
tatanua 

Wood, pigments, fiber, tapa, shells (Turbo 
petholatus), reeds 

Height 17 1/4 in (44cm) 


Provenance 
German Private Collection 


An expressive example of the prototypical 
tatanua design with a helmet composed 

of a rattan frame with a central fiber crest, 
the right side divided in half with red beads/ 
seeds and blackened tapa, the left inserted 
with reed and covered in white lime pigment 
with a red circular cloth attached to the front; 
the face is carved from soft wood, pierced 
through at the eyes, flared nostrils and 

wide jaw with open mouth revealing over- 
emphasized teeth. Two opercula from the 
seashell Turbo petholatus are set in as eyes. 
The face painted with white, red and black 
pigments in classic Malangan designs. 


$20,000 - 30,000 
€19,000 - 28,000 


۳ 
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ly hollowed helmet mask with long, 
20060 appendages hanging on each side, 
carved with classic flared nostrils and open 
uth revealing oversized teeth, the eyes 
inset with opercula (Turbo pehtolatus) shells, 
all below a towering openwork construction 
with spire-like projections; the coiffure with 
multiple inset reeds; highlighted overall with 
white, black, ochre and red pigments. 


$15,000 - 20,000 
€14,000 - 19,000 


25 

APIA NIE BOWL, MATTY/WUVULU ISLANDS, 
PAPUA NEW GUINEA 

Wood 

Length 20 1/2in (52cm) 


Provenance 

Mia and Loed Van Bussel, Amsterdam 
Berend Hoekstra Collection, Brussels 
Sotheby's, Paris, 21 June 2017, Lot 4 
New York Private Collection 


Of distinctive hourglass shape, this superb apia nie is finely carved 
with wide shallow ends that gently curve downward toward the 
center; distinctive glossy, reddish-brown patina from years of contact 
with the oil in the coconut milk. 


$9,000 - 12,000 
€8,400 - 11,000 
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26 

MASSIM FIGURE, TROBRIAND ISLANDS, PAPUA NEW GUINEA 
Wood, pigment 

Height 27 in (68.5cm) 


Provenance 

Nelson A. Rockefeller Collection, New York 
Parke-Bernet Galleries, New York, 4 May 1967, Lot 63 
Stanley Lederman Collection, New York 

Thence by descent 


Of classic elongated form with domed head and elongated torso, 
the arms bent at the elbows with hands under the chin; finely incised 
curvilinear designs with white pigment to the chest, sides and face; 
dark reddish-brown patina. 


$8,000 - 12,000 
€7,500 - 11,000 


27 

SAWOS JANUS HOOK FIGURE, MIDDLE 
SEPIK RIVER, PAPUA NEW GUINEA 
sambana 

Wood, pigments, vegetable fiber 

Height 18 1/2in (47cm) 


Provenance 

Dr. Peter Arnovick Collection, 
Los Altos, California 

New York Private Collection 


Each face with large, trance-like circular 
eyes below arching brows and divided with 
a linear, narrow-form nose; large pierced 
ears border the faces; the arms and legs 
bent upwards with feet mimicking the hands; 
reddish pigment overall with black highlights 
to the face, chest, hands, feet and vaginal 
area; a suspension hole at the top with 
vegetable fiber attached. 


$15,000 - 20,000 
€14,000 - 19,000 
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BIOMA FIGURE, PROBABLY ERA RIVER 
AREA, PAPUAN GULF, 

PAPUA NEW GUINEA 

Wood, pigments 

Height 24 3/4in (63cm) 


Provenance 

N. Edgeworth, Stanmore, United Kingdom 
Christopher and Anna Thorpe, Sydney 
Elizabeth Price Collection, Sydney (Inv. no. 
EP-131 and label with “257” on reverse) 
Sotheby's, Paris, 10 October 2018, Lot 69 
California Private Collection 


Of classic flat form with raised edges and 
internal outlines to the front highlighted 

with white and ochre pigments; 
uncharacteristically, the figure has two sets of 
raised arms enhancing the overall movement 
and rhythm, illustrating that it is the work of 
an exceptionally talented artist. 


$15,000 - 20,000 
€14,000 - 19,000 


29 

RARE MALE DECOY FIGURE, EASTERN 
HIGHLANDS, PAPUA NEW GUINEA 
Wood, pigments, human hair wig, necklace 
constructed of boar bones and teeth, shell, 
and seed pods, pair of bilum bags, waist 
fiber skirt, red ocher highlights to face 
Height 54in (137cm) 


Provenance 

Stan Moriarty Collection, Sydney, 

field collected in the 1960s 

Stephen Kellner Gallery, Sydney 
Wayne Heathcote, London/New York/ 
Brussels 

Scott Duggleby, Dallas 

Private Collection 


Decoy figures from the New Guinea 
Highlands were regarded as the home of 
protective spirits and were erected beside 
special walled enclosures along the perimeter 
of a village. These figures are quite rare and 
the majority of known examples are held in 
museum collections. This example retains its 
original accoutrements. 


$20,000 - 30,000 
€19,000 - 28,000 
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SUPERB ASMAT FEMALE FIGURE, 
PAPUA PROVINCE (IRIAN JAYA) 
Wood, pigments, vegetable fiber 
Height 29in (73.8cm) 


Provenance 

Michel Thieme, Amsterdam 

Serge Schoffel, Brussels 

Ed and Mina Smith Collection, California 


Finely carved in light wood with overall 
delicate features with long, attenuated limbs 
bent at the elbows and knees creating an 
overall surrealistic aura; the conical head 
with vegetable fibers attached to the ears; a 
series of crescent form incisions highlighting 
the back and shoulders. 


$15,000 - 20,000 
€14,000 - 19,000 


31 

FIGURAL DRUM HANDLE, MIDDLE 
SEPIK RIVER AREA, PAPUA NEW 
GUINEA 

Wood 

Length 21 1/2in (54.5cm) 


Provenance 

Field collected by Herbert Mark Lissauer, 
Melbourne 

Mark Lissauer, by descent 

Ed and Mina Smith Collection, California 


Depicting a male figure holding a smaller 
figure to his stomach, each with large hooked 
noses, carved in hard, dense wood with 
weathered patina suggesting significant age. 


$5,000 - 7,000 
€4,700 - 6,600 
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32 

FINE SEATED ANCESTOR FIGURE, 
TANIMBAR ISLANDS, SOUTHEAST 
MOLUCCAS 

Wood 

Height 17 1/210 (44.5cm) 


Provenance 

Jef Van der Straete Collection, 
Lasne/Brussels 

Sotheby's, New York, 15 May 1991, Lot 9 
Stanley Lederman Collection, New York 
Thence by descent 


Finely carved in hard wood in a squatting 
position with the knees raised in front of 
the figure, one of the most noticeable 

basic forms in the traditional arts of Island 
Southeast Asia. The elbows resting on the 
knees with the arms held upward clasping 
a bowl. The spherical, oversized head with 
diminutive ears at the base; smooth, honey- 
brown patina overall. 


$12,000 - 18,000 
€11,000 - 17,000 


33۷ 
FINE CEREMONIAL SCARF, PALEMBANG REGION, SOUTH 
SUMATRA 


kain lawon 
Red and green silk, Tritik technique 
78 by 32/0 (198.1 by 811.3cm) 


Provenance 
European Private Collection 


Consisting of a red rectangle in which a smaller rectangle of medium 


green is integrated, surrounded by a border of light color. Mounted 
under anti-reflective glass frame. 


$15,000 - 25,000 
€14,000 - 23,000 
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African Art 


Lots 34-74 


Provenance Ps 
Robert and Zulma Durand-Barrere Colle 
Galerie Jacques Germain, Montreal 
Luc Michaud Collection, Montreal 


Of diminutive size but with long, elegantly carved horns, each 
engraved with a twist, which project more than twice as long as the 
body of the stylized animal, carved in a cubist manner; light-brown 

matte patina. 


$4,000 - 6,000 
€3,700 - 5,600 
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BAMANA ANTELOPE HEADCREST, 
SEGOU REGION, MALI 

chiwara 

Wood, pigment, metal 

Height 25 1/2in (64.8cm) 


Provenance 
Galerie Philippe Ratton, Paris 
Luc Michaud Collection, Montreal 


Standing in an attentive posture with 

long, arched horns engraved in twists; the 
fine ears, like large leaves, are erect. The 
whole body is stocky with a square chest. 
Two jagged ridges evoking solar radiation 
emerge from the nape of the neck. The face, 
lengthened by the treatment of the muzzle, 
is decorated with chevrons and the eyes are 
materialized by nails; fine dark-brown patina. 


$8,000 - 12,000 
€7,500 - 11,000 


36 

BAMANA HYENA MASK, KOULIKORO 
REGION, MALI 

kore 

Wood, pigment, fiber 

Height 17 1/4in (44cm) 


Provenance 

Emil Storrer Collection, Zürich 
Swiss Private Collection 

Galerie Jacques Germain, Montreal 
Luc Michaud Collection, Montreal 


Of cubist form, the artist of this fine kore 
represents the hyena abstractly with a flat 
facial plane divided by a linear nose bisecting 
the eyes carved as square holes below raised 
bosses indicating the brows; large pointed 
ears and squared mouth juxtaposed with the 
crest at the top of the head; fine black patina. 


$8,000 - 12,000 
€7,500 - 11,000 


50 | BONHAMS 


AFRICAN & OCEANIC ART | 51 


37 


DOGON FEMALE FIGURE, MALI 
Wood, encrusted patina, metal 
Height 18 1/4in (46.5cm) 


Provenance 

Nelson A. Rockefeller Collection, New York 
(“61.91” in red written on back of figure 
and base) 

Parke-Bernet Galleries, New York, 4 May 
1967, Lot 4 

Stanley Lederman Collection, New York 
Thence by descent 


Standing attentively with legs bent at 

the knees and arms held forward, the 
proportions of the depth of the sculpture 
contrast with its narrow width; full breasts 
and proportionally large, crested head 
with nose and earrings; fine dark-brown 
encrusted patina. 


$10,000 - 15,000 
€9,400 - 14,000 


38 

DOGON GRANARY SHUTTER, MALI 
dege ta 

Wood, encrusted pigments, metal 
Height 31 1/8in (79cm) 


Provenance 

Lee Lorenze Collection, New York 

Baron Frederic “Freddy” Rolin Collection, Brussels/New York 
Armand Arman Collection, Vence/New York 

Sotheby’s, New York, 19 May 2001, Lot 92 

New York Private Collection 


Literature 
Conru, Kevin, Bernard de Grunne and Shaouli Sharkar, Collection 
Baron Freddy Rolin, Conru Editions, Brussels, 2021, fig. 93 


Carved in two vertical planks of dense wood joined with metal 
binders on the top and bottom, with projecting pivots on the top 

and bottom right for swinging open and shut; a separately carved 
wooden lock attached for securing the door; carved in relief with four 
rows of abstract human figures with featureless faces and identical 
components - head, torso, breast, hand, knees and feet; fine 
encrusted brown patina. 


As noted by Kate Ezra, “The meaning of such similar anonymous 
figures on granary shutters is not clear. The granary itself is often 
seen as a symbol of the celestial ark that figured in the creation and 
settlement of the earth, and the figures on granary shutters have 
been interpreted as the mythical beings who populated the ark and 
gave rise to the various Dogon lineages (New York, Iron Sculpture of 
the Dogon, Galerie Kamer, 1964:217; Griaule and Dieterlen, The Pale 
Fox, Chino Valley, AZ, 1986: 537) (Art of the Dogon: Selections from 
the Lester Wunderman Collection, The Metropolitan Museum of Art, 
New York, 1988, p. 93) 


$18,000 - 25,000 
€17,000 - 23,000 
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39 

DOGON FEMALE FIGURE, MALI 
n’duleri 

Wood 

Height 23 1/2in (60cm) 


Provenance 

Reportedly collected by Pierre Langlois, Paris 
(“97912” written in white ink on back side of 
right leg) 

Marc Felix, Brussels 

Stephane Kurc Collection, Paris 

Enchères Rive Gauche, Paris, 8 September 
2011, Lot 181 

David Blackhurst Collection, California 


Literature 
Roy, Christopher D., The Dogon of Mali and 
Upper Volta, Munich, 1983, fig. 10 


Wearing a necklace signifying status and 
carved in an overall delicate design with 

slim waist, long neck, small head thin, 
elongated torso; the slender arms and legs 
enhance the overall elegant appearance. 
The proportionally sculpted arms and legs 
are gracefully positioned with the hips and 
breasts in balance at parallel angles, creating 
a dynamic, rhythmic composition. 


$15,000 - 20,000 
€14,000 - 19,000 


40 

LOBI STANDING FEMALE FIGURE, MALI 
bateba 

Wood, pigment 

Height 32 in (81.3cm) 


Provenance 

Merton D. Simpson Gallery, New York 
Parke-Bernet Galleries, New York, 

19 November 1968, Lot 9 

Stanley Lederman Collection, New York 
Thence by descent 


$6,000 - 8,000 
€5,600 - 7,500 


42 

GURO HEDDLE PULLEY, COTE D'IVOIRE 
kono 

Wood, pigment 

Height 9 3/4in (24.5cm) 


Provenance 

Harold and Florence Rome Collection, New York (Inv. no.”B-78” 
written in white on inside right foot and on back of base) 

Ben Heller Collection, New York 

Sotheby’s, New York 1 December 1983, Lot 71 

New York Private Collection 


Carved as a full figure with rounded proportions, the arms out at the 
sides resting hands at the hips, an elegant crested coiffure with fine 

linear incisions; fine, glossy varied dark brown patina from significant 
cultural use. 


$10,000 - 15,000 
€9,400 - 14,000 
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SAMO HORNED MASK WITH SUPERSTRUCTURE, 
BURKINA FASO 

ban-gule 

Wood, encrusted pigments, raffia 

Height 63in (160cm) 


Provenance 

Jean-Claude Muller Collection, Montreal 
Galerie Jacques Germain, Montreal 

Luc Michaud Collection, Montreal 


As noted by Anne-Marie Bouttiaux, “Fauna are a limitless source 

of inspiration for artists, who render supernatural beings using the 
repertoire of animals they know and live among as a reference base. 
The nature spirits that these remarkable sculptural representations 
make visible should not be seen as creatures incorporating elements 
of different species. Rather, they are entities whose morphological 
characteristics can be compared with those of various real animals, 
but are in no way considered an assemblage of disparate elements.” 
(“Animals in the Sculptural Arts of Africa,” Tribal Art, no. 47, Winter 
2007, p. 94) 


$20,000 - 30,000 
€19,000 - 28,000 


43 
SENUFO MALE AND FEMALE COUPLE, COTE D'IVOIRE 


Wood, pigment 
Height of Male 27 3/4in (71cm) 


Provenance 

Jay C. Leff Collection, Uniontown, Pennsylvania 
Parke-Bernet Galleries, New York, 22 April 1967, Lot 33 
Stanley Lederman Collection, New York 

Thence by descent 


Literature 

Fairservis Jr., Walter A., Exotic Art from Ancient and Primitive 
Civilizations, Collection of Jay C.Leff, Carnegie Institute, Pittsburgh, 
Pennsylvania, 1959, p. 39, no. 226 (not illus.) 


Exhibited 

Carnegie Institute, Pittsburgh, Exotic Art from Ancient and Primitive 
Civilizations — Collection of Jay C. Leff, 15 October 1959 — 

3 January 1960 


As noted by Goldwater, “The most numerous, and to the outside 
world the most familiar, of Senufo wooden sculptures is a female 
figure, standing, or less frequently sitting, and usually between six 
and two feet high. Both functionally and stylistically these works are 
part of a more heterogeneous group that includes representations of 
mother and child, standing male and equestrian figures, and more 
rarely seated or standing couples. Such sculptures are made in all 
parts of Senufo country; the role they play in the religious pantheon 
is everywhere the same and the formal variations they exhibit have 
more to do with region than with their meaning, type or pose. 


The standing figures are ancestral representations; but since 
mythical, ¡.e. tribal, ancestors of the distant past, and the more 
recent real ancestors are shown in exactly the same way, once they 
are out of their ceremonial context there is no way of telling them 
apart.” (Goldwater, Robert, Senufo: Sculpture from West Africa, The 
Museum of Primitive Art, New York, 1964, p. 23) 


$20,000 - 30,000 
€19,000 - 28,000 
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44 

BETE MASK, CÓTE D'IVOIRE, 
MOUNTED ON A KICHIZO INAGAKI 
BASE 

n’gré 

Wood, pigments, goat hair, metal, vegetable 
fibers 

Height 10 3/4in (27.3cm) 


Provenance 

Julius Carlebach Gallery, New York (label on 
interior) 

Jay C. Leff Collection, Uniontown, 
Pennsylvania 

Parke-Bernet Galleries, Inc., New York, 

22 April 1967, Lot 45 

Stanley Lederman Collection, New York 
Thence by descent 


Literature 

Carnegie Institute, Exotic Art from Ancient 
and Primitive Civilizations - Collection of Jay 
C. Leff, Pittsburgh, Pennsylvania, 1959, 

fig. 243 


Exhibited 

Pittsburgh, Pennsylvania. Exotic Art from 
Ancient and Primitive Civilizations - Collection 
of Jay C. Leff, Carnegie Institute, 

15 October 1959 - 3 January 1960; 
Pittsburgh, Pennsylvania, African Primitive 
Artifacts from the Collection of Jay C. Leff, 
Chatham College, 10 - 27 November 1963 


Collection number “17188” on interior, and 
an old label with collection number “563” 


$8,000 - 12,000 
€7,500 - 11,000 
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45 

BETE MASK, CÓTE D'IVOIRE 
n’gré 

Wood, pigment, nails 

Height 10 1/2in (26cm) 


Provenance 


Serge Schoffel, Brussels 
Canadian Private Collection 


Literature 
Schoffel, Serge, Masques Bete, 2013, 
pp 19-20 


Carved in light wood with an intense glare, 
the dimensional aspects of the composition 
are complex, with a deeply carved rounded 
“shelf” forehead above deeply pierced eye 
holes for the mask wearer above projecting 
slit eyes; the nose is a vertical plane which 
branches outwards, upwards and curving 
back towards the facial plane; the mouth, 
carved in the same manner as the eyes, 
helps ground the overall composition; fine, 
black patina with metal tacks accenting the 
head, forehead and nose. 


$18,000 - 22,000 
€17,000 - 21,000 


46 

SENUFO SEATED FEMALE FIGURE, 
COTE D'IVOIRE 

Wood, pigment 

Height 22 1/210 (57cm) 


Provenance 

Collection A. and A.G. Genneguez, 1993 
Acquired from the above by the present 
owner 


Finely carved in hard wood, the artist has 
depicted this seated female in a very dignified 
posture with her chin held high above her 
proportionally long torso with shoulders 
pulled backwards above an arched back; her 
face extends out with an elongated jaw, eyes 
closed as if in a trance, the crested coiffure 
with an element that extends over her face; 
her proportionally diminutive legs prevent her 
feet from reaching the ground level; fine dark- 
brown glossy patina. 


$8,000 - 12,000 
€7,500 - 11,000 
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47 

SENUFO LO SOCIETY MASK, 
CÓTE D'IVOIRE 

kpelie 

Wood, pigment, metal 

Height 17 1/4in (44cm) 


Provenance 
French Private Collection 


Cf. Goldwater, Robert, Senufo: Sculpture 
from West Africa, The Museum of Primitive 
Art, New York, 1964, fig. 32 


According to Goldwater (ibid., p. 16), “An 
entirely different style of face mask was 
collected by Lem in the Bobo-Dioulasso 
district in the northern region of the Senufo 
area. The crest above the forehead, the head 
decoration itself, the flanking projections, 
rectangular, rounded or triangular, and the 
projecting legs, all these are characteristically 
Senufo. But here the human brows and 
eyes, and what seems the beginning of a 
human nose and cheeks run smoothly into 

a long and graceful bird's beak. The result is 
unexpected but sculpturally convincing.” 


$8,000 - 12,000 
€7,500 - 11,000 


48 

SENUFO MASK, CÓTE D'IVOIRE 
kpélié 

Wood, encrustated pigment 

Height 13in (33cm) 


Provenance 

Roger Bédiat Collection, Abidjan, Cóte 
d'Ivoire 
French Private Collection 
Galerie Olivier Castellano, Paris 
California Private Collection 


Kpélié masks were worn at funerals to 
compel the spirit of the deceased to leave. 
Having great aesthetic appeal, the face 

is an idealized female with elongated, 
linear nose and puckered mouth revealing 
teeth; each cheek adorned with a panel 

of raised scarification; two protuberances 
extend downward from the cheeks possibly 
representing legs or locks of hair; two large 
curved horns or braids frame the upper 
portion, the top with the head of a bird 
perched above. 


$8,000 - 12,000 
€7,500 - 11,000 
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49 

FINE SENUFO HEDDLE PULLEY, 
CÓTE D'IVOIRE 

kwora-ti-kotolo 

Wood, pigments, hide, fiber 

Height 7 3/4 in (19.5cm) 


Provenance 

Harold and Florence Rome Collection, 

New York 

Ben Heller Collection, New York by 1980 
Drs. Nicole and John Dintenfass Collection, 
New York 

Acquired from the above by the present 
owner 


Literature 

Gagliardi, Susan Elizabeth, Senufo Unbound, 
The Cleveland Museum of Art, 5 Continents, 
2014, fig. 21 


Exhibited 

Senufo: Art and Identity in West Africa 
The Cleveland Museum of Art, 

22 February-31 May 2015; 

Saint Louis Museum of Art, 28 June- 
27 September 2015; 

Musée Fabre, Montpellier, France, 

18 November-6 March 2016 


$10,000 - 12,000 
€9,400 - 11,000 


50 

BAULE MALE FIGURE, COTE D’IVOIRE 
Wood, pigments 

Height 16in (40.5cm) 


Provenance 

Hyman Klebanow Collection, New York 

New York Private Collection, acquired from the above in the 
early 1970s 


Standing firmly on an oval ringed base with large feet with long 
delineated toes; rounded legs slightly bent at the knees; the 
elongated torso with a vertical row of raised scarification, the right 
arm resting on the side, the left arm bent at the elbow and hand 
holding the elongated goatee; raised scarification on the neck 
supporting his proportionally large and bulbous head with heart- 
shaped face with raised scarification on the forehead above large 
arching brows framing coffee-bean eyes; a finely carved, elaborate 
coiffure connotes high status. 


$20,000 - 30,000 
€19,000 - 28,000 


Photograph of Baule Figure amongst other works in Hyman Klebanow's collection, including works formerly in the 
Helena Rubinstein Collection. 
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51 
DAN-KRAN MASK, LIBERIA 


Wood, vegetable fiber, metal 
Height 8in (20cm) 


Provenance 

Michael Oliver, acquired in Liberia in 1970s 
Canadian Private Collection 

Francois Massé Collection, Montreal, Canada 


This sophisticated mask is carved with 
multiple geometric angles juxtaposed 
throughout, including the broad, rounded 
forehead above squared eyes for the wearer, 
triangular cheeks and nose and the rounded 
mouth with moveable, hinged jaw; fine 
dark-brown patina with glossy back surface 
indicative of significant age and cultural use. 


$7,000 - 10,000 
€6,600 - 9,400 
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52 

BASSA MASK, LIBERIA 
geh-naw 

Wood, pigment 

Height 11 1/2in (29.2cm) 


Provenance 


Belgian Private Collection, 
acquired in the 1970s 


$6,000 - 8,000 
€5,600 - 7,500 


53 

YORUBA MALE SHRINE FIGURE, 
NIGERIA 

Wood, pigments, Rickets blue, glass beads, 
metal 

Height 14in (35.5cm) 


Provenance 

Pace Primitive, New York 

Stanley Lederman Collection, New York, 
acquired from the above in the late 1980s 
Thence by descent 


Of overall rounded proportions, beautifully 
carved with attention to detail evidenced by 
the necklace, hands, toes and ears; the face 
barely legible due to years of caressing by 
the owner; rich, dark-brown glossy patina. 


$10,000 - 15,000 
€9,400 - 14,000 


54 
SUPERB IBIBIO MASK, NIGERIA 


mfon ekpo 
Wood with matt, dark patina 
Height 21 1/210 (54.5cm) 


Provenance 

Jay C. Leff Collection, Uniontown, 
Pennsylvania 

Parke-Bernet Galleries, New York, 22 April 
1967, Lot 79 


Stanley Lederman Collection, New York 
Thence by descent 


Exhibited 

Carnegie Institute, Pittsburgh, Exotic Art from 
Ancient and Primitive Civilizations - Collection 
of Jay C. Leff, 15 October 1959 - 3 January 
1960 


This painstakingly carved depiction of a 
female with a superimposed head on top 
mirroring the features with gracefully arched 
coiffure parted down the middle and taken 
up in twisted braids, lowered eyelids, 
rounded nostrils and full lips. William Fagg 
notes, “Often tresses hang from four equi- 
distant points around the head in apparent 
imitation of a Victorian hairstyle which could 
only have been learned from missionary 
ladies or from magazines.” (African Tribal 
Images: The Katherine White Reswick 
Collection, The Cleveland Museum of Art, 
1968, Pl. 159) 


$20,000 - 30,000 
€19,000 - 28,000 


53 
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55 

BINI RAM ALTAR HEAD, NIGERIA 
Wood with encrusted ritual patination, 
copper alloy, brass tacks 

Height 16in (40.5cm) 


Provenance 

Claire Zeisler Collection, Chicago 
Christie's, New York, 5 May 1994, Lot 117 
Stanley Lederman Collection, New York 
Thence by descent 


Carved with a magnificent, cubist head of 
the water spirit /kbile, the columnar neck 
carved out in back, the front with bands of 
diagonal lines in alternating directions, the 
circular base incised with a woven pattern; 
highlighted throughout with brass tacks and 
encrusted patina. 


$15,000 - 20,000 
€14,000 - 19,000 
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56 

YORUBA KNEELING FEMALE 
CUPBEARER, NIGERIA 
olumeye 

Wood, pigments 

Height 16 1/2in (42cm) 


Provenance 

Jay C. Leff Collection, Uniontown, PA 
Sotheby's Parke Bernet, New York, 22 April 
1967, Lot 65 

Stanley Lederman Collection, New York 
Thence by descent 


Literature 

Carnegie Institute, Exotic Art from Ancient & 
Primitive Civilizations from the Collection of 
Jay C. Leff, Pittsburgh, PA, 1959, cat. no. 
332 (not illustrated) 


Exhibited 

Carnegie Institute, Pittsburgh, Pennsylvania, 
Exotic Art from Ancient & Primitive 
Civilizations from the Collection of Jay C. 
Leff, 15 October 1959 - 3 January 1960, 
Cat. no. 332 


$6,000 - 8,000 
€5,600 - 7,500 


57 

YORUBA MASK BY AREOGUN OF OSI- 
ILORIN (CA. 1880-1954), EKITI, NIGERIA 
epa 

Wood, pigments 

Height 56in (140cm) 


Provenance 

Merton D. Simpson Gallery, New York 

Pace Primitive, New York 

Arnold and Lucille Alderman Collection, New 
Haven, CT 

Sotheby's, New York, 17 May 2002, Lot 38 
Stanley Lederman Collection, New York 
Thence by descent 


Exhibited 

New York, The Metropolitan Museum of Art, 
Master Hand - Individuality and Creativity 
Among Yoruba Sculptors, 11 September 
1997 - 1 March 1998 


“Areogun is one of the best-known masters 
from the early twentieth century. His hand 

is recognizable in many verandah posts 

and epa masks, and his signature style is 

a sensitive organic rendering of the human 
form. (Mary Nooter Roberts and Alison Saar, 
Body Politics: the Female Image in Luba 

Art and the Sculpture of Alison Saar, Los 
Angeles, 2000, p. 68, cat. no. 11) 


“Together with his contemporary, Olowe of 
Ise, Areogun is considered one of the great 
Yoruba artists, and his talent earned him 
commissions across the northern Ekiti region. 
His artistic talent is reflected in his name; 
born Dada, he earned the “praise name” 
Areogun, a shortening of “areogunbunna”, 
meaning “one who gets money with the 
tools of Ogun and spenas it liberally” (Carroll, 
Kevin, Yoruba Religious Carving: Pagan and 
Christian Sculpture in Nigeria & Dahomey, 
London, 1967, p. 79). 


$20,000 - 30,000 
€19,000 - 28,000 
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BAULE MASK, COTE ۴ 


goli kple kple 
Wood, pigments, metal 
Height 31 3/4in (80.5cm) 


Provenance 

Collection Monsieur M., Paris (acquired 
from a military officer in the 1940s) 
Drouot-Richelieu, Paris, 23 March 2001, 
Lot 55 

Galerie Flak, Paris 
California Private Collection 


$7,000 - 9,000 
€6,600 - 8,400 


59 

SANGO RELIQUARY GUARDIAN FIGURE, 
GABON 

Wood, copper alloy; pigments, ritual 
patination 

Height 15 3/4in (40cm) 


Provenance 

Collected in 1920 by the Peres de St. Esprit 
Musee de L’Abbaye Notre-Dame de 
Langonnet, Morbihan, France, 1968 

Private Swiss Collection 

Sotheby’s, London, 29 June 1987, Lot 40 
Stanley Lederman Collection, New York 
Thence by descent 


Literature 

Leuzinger, Elsy, The Art of Black Africa, 
New York Graphic Society, Greenwich, 
Connecticut, 1972, 0۰ 273, fig. R 16 

Arts d'Afrique Noire, no.26, 1978:29 (Kunzi) 


Exhibited 
Kunsthaus Zurich, Die Kunst van Schwarz- 
Afrika, 1970 


$8,000 - 12,000 
€7,500 - 11,000 


60 

EDO BRONZE HIP ORNAMENT, NIGERIA 
uhunmwun-ekhue 

Copper alloy 

Height 6 3/4in (17.1cm) 


Provenance 

Dr. Sam Raeburn, Bethesda, Maryland 
Parke-Bernet Galleries, New York, 25 May 
1968, Lot 107 

Stanley Lederman Collection, New York 
Thence by descent 


$5,000 - 7,000 
€4,700 - 6,600 
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61 
KOTA RELIQUARY GUARDIAN FIGURE, GABON 


Wood, brass, copper 
Height 20 3/4 in (52.7cm) 


Provenance 

Joseph LaPorte Collection, Bordeaux 

University of Pennsylvania Museum of Archaeology and 
Anthropology, Philadelphia, acquired from the above in 1929 
(inv. no. “29-12-224”) 

Carroll S. Tyson, Jr. Collection (1878-1956), Philadelphia 
Helen Tyson Madeira (1916-2014), Gladwyne, Pennsylvania, 
by descent 

Sotheby's, New York, 15 May 2015, Lot 98 

Maureen Zarember, Tambaran Gallery, New York 

Acquired from the above by the present owner 


Exhibited 

Philadelphia, Ancient and Primitive Art in Philadelphia Collections, 
University of Pennsylvania Museum of Archaeology and 
Anthropology, May - September, 1959 (loan exhibition label no. “L- 
389” on back) 


The concave oval face of the present example is subdivided into four 
quadrants by two brass bands. The convex circular eyes, each inset 
with nails, flank the projecting triangular nose. The outer surface of 
the face covered with successive bands of cut copper and brass 
filaments, each radiating outwards from the center. The two curved 
lateral extensions, often interpreted as cheeks, covered with brass 
decorated with a diamond pattern on the front, while the crescent 
form extension on the top, often interpreted as the moon, is covered 
in brass decorated with an embossed design on the front. The 
cylindrical neck wrapped in brass with an embossed pattern and 

a brass ring; a raised diamond carved on the reverse side, directly 
behind the face. 


$50,000 - 70,000 
€47,000 - 66,000 
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62 

MAHONGWE RELIQUARY FIGURE, 
GABON 

bwete 

Wood, copper alloy 

Height 21 1/2in (54.5cm) 


Provenance 

Jay C. Leff Collection, Uniontown, 
Pennsylvania 

Connecticut Private Collection, 
November 2002 


Literature 

Carnegie Institute, The Art of Black Africa: 
Collection of Jay C. Leff, Pittsburgh, 
Pennsylvania, 1969, fig. 253 


Exhibited 

Pittsburgh, Pennsylvania, The Art of Black 
Africa, Collection of Jay C.Leff, Carnegie 
Institute, 24 October 1969 - 18 January 1970 


$8,000 - 12,000 
€7,500 - 11,000 
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As noted by Mary Nooter Roberts, “Headrests are wooden pillows 
that were commonly used by Luba peoples of earlier generations 
to protect elegant hairdos during sleep. The hairstyles of the figures 
supporting the headrests reflect actual nineteenth-century fashions. 
Headrests were articles of extreme intimacy and had great personal 
Value for their owners, who considered them so sacred that they 
were sometimes buried with them.” (Body Politics: The Female 
Image in Luba Art and the Sculpture of Alison Saar, UCLA Fowler 
Museum of Art, Los Angeles, 2000, p. 35, fig. 35) 


Seated on a square base with incised geometric design on the sides, 
her legs curled underneath her body with scarification to her front, 
the head and arms form the structure below the head support; fine 
polished dark brown patina. 


$20,000 - 30,000 
€19,000 - 28,000 


64 - No Lot 


63 

LUBA HEADREST, DEMOCRATIC REPUBLIC OF THE CONGO 
musamo 

Wood 

Height 5 1/2in (13.4cm) 


Provenance 

Galerie Sao/Marceau Riviere, Paris, 6 June 1990 

Merton D. Simpson Gallery, New York (Inv. no. 6024 on underside) 
Midwest Private Collection 

Donald Morris Gallery, Birmingham, Michigan 

James Stephenson African Art, New York 

New York Private Collection 


65 

BEMBE FIGURE OF A WARRIOR, 
DEMOCRATIC REPUBLIC OF THE 
CONGO 

Wood, beads, pigment 

Height 6 1/2in (16.5cm) 


Provenance 

Dr. Stephen Chauvet Collection, Paris 
Maurice Ratton, Paris 

Philippe Ratton, Paris 

Ben Heller Collection, New York 
Sotheby’s New York, 1 December 1983, 
Lot 32 

New York Private Collection 


$6,000 - 9,000 
€5,600 - 8,400 
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66 

LUBA-SHANKADI FEMALE POWER 
FIGURE, DEMOCRATIC REPUBLIC OF 
THE CONGO 

Wood, pigment, metal, vegetable fiber, beads 
Height 7 1/2in (19cm) 


Provenance 

Elliot Picket Collection, New York 
Sotheby’s, London, 12-13 July 1976, 
Lot 168 

Ben Heller Collection, New York 
Sotheby’s, New York, 1 December 1983, 
Lot 19 

New York Private Collection 


$6,000 - 8,000 
€5,600 - 7,500 


67 

SUPERB MANGBETU SLIT DRUM, 
DEMOCRATIC REPUBLIC OF THE CONGO 
nedundu 

Wood, pigments 

Length 48in (122cm) 


Provenance 

Collected in situ ca. 1950 by a French agronomist 
Thence by descent 

French Private Collection 

Sotheby's, Paris, 21 June 2017, Lot 29 

New York Private Collection 


According to Enid Schildkrout, “A magnificent drum (nedundo) 
carved out of a single piece of wood, would have been part of the 
court orchestra of a Mangbetu chief . . ۰ It was played as a part of 
a musical ensemble consisting of several different types of drums, 
horns, gongs, and rattles. Tulip-shaped slit drums were made in 
many sizes |. . .] 


[. . .] In the past, a Mangbetu chief would give a slit drum to all his 
sub chiefs. These drums were used to announce the arrival of a king 
or sub chief when he traveled. The drum was beaten with a resin- 
tipped mallet 10 announce a chief’s presence, to alert the audience 
that the chief was about to speak or take a drink of palm wine. The 
drum was prized according to its tonal quality and the range of its 
sound, as well as for its magnificent fluid lines and precise symmetry.” 
(Bassani, Ezio, Michael Bockemühl and Patrick McNaughton, The 
Power of Form - African Art from the Horstmann Collection, Skira, 
2002, p. 198) 


Masterfully carved in an elegant, carefully constructed, inverted bell- 
shaped form with walls of varying degrees of thickness and a refined 
glass-like wood surface, the drum not only functions as a rhythmical 
instrument, but as a majestic, pre-modern work of art. 


$70,000 - 90,000 
€66,000 - 84,000 
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68 

MANGBETU MALE FIGURE, 
DEMOCRATIC REPUBLIC OF THE CONGO 
Wood, pigment 

Height 33 1/2in (85cm) 


Provenance 

Robert Stolper, Stolper Galleries, Amsterdam 

Parke-Bernet Galleries, New York, 19 November 1968, Lot 52A 
Stanley Lederman Collection, New York 

Thence by descent 


“A broad range of objects, including harps, pipe bowls, figures, 
stools, and storage boxes, were carved to reflect the power, wealth, 
and prestige of the Mangbetu nobility. Wooden figures [like the 
present work] apparently had no ritual significance (Cornet, Rene, 
Bwana muganga: hommes en blanc en Afrique Noire, 1971:296). 
They do, however, record accurately, Mangbetu traditions of dress, 
body decoration, and the distinctive elongation of the skull by binding 
the soft cranial bones during infancy.” (Prof. Christopher Roy, School 
of Art and Art History, University of lowa, WEB, nd) 


Carved in light wood with slender proportions, hands held at the 
stomach, the letters “CAI!” incised on chest; dark reddish-brown 
patina. 


$20,000 - 30,000 
€19,000 - 28,000 


69 

LIA/SENGELE KNIFE, DEMOCRATIC 
REPUBLIC OF THE CONGO 

Wood, pigment, metal 

Length 26 1/4in (66.7cm) 


Provenance 

Jay C. Leff Collection, Uniontown, 
Pennsylvania 

Estelle Adams Collection 

Bernard de Grunne, Brussels 

Sotheby's, New York, May 15, 2003, Lot 78 
Ed and Mina Smith Collection, California 


Literature 

Carnegie Institute, The Art of Black Africa 
- Collection of Jay C. Leff, Pittsburgh, 
Pennsylvania, 1969, fig. 237 


Exhibited 

Pittsburgh, Pennsylvania Carnagie Institute, 
The Art of Black Africa - Collection Jay C. 
Leff, 24 October 1979 - 18 January 1970 


$10,000 - 15,000 
€9,400 - 14,000 


70 

SONGYE MALE MASK, DEMOCRATIC 
REPUBLIC OF THE CONGO 

kifwebe 

Wood, pigments, vegetable fiber, raffia 
Height 22 in (55.8cm) 


Provenance 

Emile P. Brocco Collection 

Parke-Bernet Galleries, New York, 26 April 
1969, Lot 125 

Stanley Lederman Collection, New York 
Thence by descent 


Finely carved in light wood with a tall crest 
extending and bisecting the bulging, pierced 
eyes; a protruding rectangular mouth 

below, striated with linear and concentric 
bands carved over the total surface with 
multi-layered white and black pigment, 
pierced around the rim for fiber attachment; 
encrusted and aged patina overall. 


$20,000 - 30,000 
€19,000 - 28,000 
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72 
RARE KUSU BELLOWS, DEMOCRATIC REPUBLIC OF THE 
CONGO 


Wood 
Height 23 1/2in (60cm) 


Provenance 

Anne and Jacques Kerchache Collection, Paris 
Galerie Simonis, Dússeldorf 

Galerie Didier Claes, Brussels 

David Blackhurst Collection, California 


Literature 

Volprecht, Klaus, Afrikanische Kunst, Dússeldorf, Galerie Simonis, 
(n.d.) 

Kerchache, Jacques, Jean-Louis Paudrat and Lucien Stephan, L'art 
africain, Paris: Mazenod, 1988, fig. 670 

Schaedler, Karl-Ferdinand, Encyclopedia of African Art and Culture, 
Munich, Panterra, 2009, p. 358 

“Didier Claes. XXVlle Biennale des Antiquaires”, Paris: Grand Palais, 
2014, fig.20 


Possessing four orifices that feed the tuyere, with a finely carved head 
with elaborate coiffure at the end. Some suggest the shape is in the 
form of male genitalia while the furnace itself has female contours and 
was occasionally decorated with clay breasts. (Burton, W.FF., “Luba 
Religion and Magic in Custom and Belief”, Annales M.R.A.C., Sciences 
de l’homme, no. 35, Tervuren, 1961 


$10,000 - 15,000 
€9,400 - 14,000 


71 
RARE MBUGWE SHIELD, TANZANIA 


Wood, cowhide, pigments 
height 29 1/8in (74cm) 


Provenance 
European Private Collection 


Cf. Plaschke, Dieter and Manfred A. Zirngibl, African Shields - 
Graphic Art of the Black Continent, Panterra - Verlag, Munich, 1992, 
fig. 11, for a similar shield from the Umlauff ethnological collection in 
Hamburg 


Of very light construction with a pole handle attached to the back, 
the center with a domed section in the hide to enable the grip, 
embellished with concentric rows punched out from the back and a 
band of reddish-brown earthy pigment on the front. 


$10,000 - 15,000 
€9,400 - 14,000 
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Because of this, it has been suggested that such vessels were used 
as storage jars for tobacco, but there is no field evidence which 
points to this as an accurate reflection of their function. (Pethica, 
Terrance, Sandra Klopper and Anitra Nettleton, The Art of Southern 
Africa, 5 Continents, Milan, 2007, fig. 64) 


Delicately carved in very light wood with incised linear grooves in 
geometric patterns and standing on a tripod base; two handles on 
both the body and the lid; the lid with flat top; rich, blackened patina 
with wear indicative of age and cultural use. 


$12,000 - 15,000 
€11,000 - 14,000 


73 
ZULU VESSEL WITH LID, SOUTHERN AFRICA 


Wood, pigments 
Height 16in (40.5cm) 


Provenance 

Thomas Otte Stensager Collection Copenhagen 
Kevin Conru, Brussels 

Ed and Mina Smith Collection, California 


The shape of this type of vessel “is unlike any indigenously used 
vessels, except that they have rounded bottoms like indigenous pots, 
necessitating the addition of three legs. The very finely engraved 
ridged or fluted interlaced patterns are similar to those found in 
snuffboxes made by a number of different southern African groups. 
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74 

FINE ZULU STAFF WITH MATERNITY 
FINIAL, SOUTHERN AFRICA 

Wood, pokerwork 

Length 42in (106.5cm) 


Provenance 

Kenneth John Hewett Collection, London 
Merton D. Simpson Gallery, New York 
Wally and Brenda Zollman Collection, 
Indianapolis 

Ed and Mina Smith Collection, California 


The way the artist has portrayed the baby 
tightly holding onto its mother connotes a 
feeling of dependence, creating a strong 
emotional impact; the mother's expression is 
of emotional containment and serenity; fine 
glossy honey-brown patina with pokerwork 
highlights to the mother's coiffure and skirt. 


$5,000 - 7,000 
€4,700 - 6,600 
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auction sale (whether by single or multiple related payments). 
If the amount payable exceeds that sum, the balance must 
be paid by another method. 

(i) Cashier's check, money order, or personal check with 
approved credit drawn on a U.S. bank. A processing fee will 
be assessed on any returned checks. 

(ii) Visa, MasterCard, American Express or Discover debit 
or credit card issued in the name of the purchaser or record. 
Only one debit or credit card may be used for payment of 
an account balance. This method of payment may not be 
available to first time purchasers. 


To the fullest extent permitted by applicable law, the buyer 
grants us a security interest in the property, and we may 
retain as collateral security for the buyer's obligations to us, 
any property and all monies held or received by us for the 
account of the buyer, in our possession. We also retain all 
rights of a secured party under the Uniform Commercial 
Code (which shall mean the New York Uniform Commercial 
Code, except where the Uniform Commercial Code of 
another state governs the perfection of a security interest in 
collateral located in that state), and you agree that we may file 
financing statements without your signature. If the foregoing 
conditions or any other applicable conditions herein are not 
complied with, in addition to all other remedies available to us 
and the consignor by law, we may at our election: (a) hold the 
buyer liable for the full purchase price and any late charges, 
collection costs, attorneys’ fees and costs, expenses and 
incidental damages incurred by us or the consignor arising 
out of the buyer's breach; (b) cancel the sale, retaining as 
liquidated damages all payments and deposits made by 

the buyer; (c) cancel the sale and/or resell the purchased 
property, at public auction and/or by private sale, and in 

such event the buyer shall be liable for the payment of 

all consequential damages, including any deficiencies or 
monetary losses, and all costs and expenses of such sale 

or sales, our commissions at our standard rates, all other 
charges due hereunder, all late charges, collection costs, 
attorneys’ fees and costs, expenses and incidental damages; 
and/or (d) reveal the buyer's identity and contact details to the 
consignor. In addition, where two or more amounts are owed 
in respect of different transactions by the buyer to us, to 
Bonhams 1793 Limited and/or to any of our other affiliates, 
subsidiaries or parent companies worldwide within the 
Bonhams Group, we reserve the right to apply any monies 
paid in respect of a transaction to discharge any amount 
owed by the buyer. If all fees, commissions, premiums, bid 
prices and other sums due to us from the buyer are not paid 
promptly as provided in these Conditions of Sale, we reserve 
the right to impose a finance charge equal to 1.5% per 
month (or, if lower, the maximum nonusurious rate of interest 
permitted by applicable law), on all amounts due to us 
beginning on the 31st day following the sale until payment is 
received, in addition to other remedies available to us by law. 


5. We reserve the right to withdraw any property and to 
divide and combine lots at any time before such property's 
auction. Unless otherwise announced by the auctioneer 

at the time of sale, all bids are per lot as numbered in the 
catalog and no lots shall be divided or combined for sale. 


6. We reserve the right to reject a bid from any bidder, 

to split any bidding increment, and to advance the bidding 

in any manner the auctioneer may decide. In the event of 
any dispute between bidders, or in the event the auctioneer 
doubts the validity of any bid, the auctioneer shall have sole 
and final discretion either to determine the successful bidder, 
re-open the bidding, or to cancel the sale and re-offer and 
resell the article in dispute. If any dispute arises after the sale, 
our sales records shall be conclusive in all respects. 


We further reserve the right to cancel the sale of any property 
if: (1) you are in breach of your representations and warranties 
as set forth in section 3 above; (ii) we, in our sole discretion, 
determine that such transaction might be unlawful or might 
subject Bonhams or the consignor to any liability to any 

third party; or (iii) there are any other grounds for cancellation 
under these Conditions of Sale. 
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another (whether or not such person has disclosed that fact 
or the identity of the principal) may be jointly and severally 
liable with the principal under any contract resulting from the 
acceptance of a bid. Every bidder shall be responsible for 
any use of its assigned paddle or bidding account, regardless 
of the circumstances. 


3. You represent and warrant that: (i) you have provided 
to us, or will provide upon request, true and correct copies of 
valid identification and proof of residence and, if applicable, 
financial and/or corporate documents; (ii) neither you, your 
principal (if applicable, and subject to Bonhams’ prior written 
acceptance pursuant to section 2 above), nor any individual 
or entity with a beneficial or ownership interest in either the 
purchased property or in the purchase transaction is on 

the Specially Designated Nationals List maintained by the 
Office of Foreign Assets Control of the U.S. Department of 
the Treasury nor subject to any other sanctions or embargo 
program or regulation in effect in the United States, European 
Union, England and Wales, or other applicable jurisdictions 
(such programs and regulations, collectively, “Sanctions”); 

(iii) if you are acting as an agent for a principal, you have 
conducted appropriate due diligence into such principal, 
and agree that Bonhams shall be entitled to rely upon such 
due diligence, you will retain adequate records evidencing 
such due diligence for a period of five (6) years following 

the consummation of the sale, and will make these records 
available for inspection upon Bonhams’ request; (iv) neither 
the purchase transaction (including your bidding activity) nor 
the purchase funds are connected with nor derive from any 
criminal activity, and they are not designed to nor have they 
or shall they, violate the banking, anti-money laundering, or 
currency transfer laws or other regulations (including without 
limitation, import-export laws) of any country or jurisdiction, 
or further any other unlawful purpose, including without 
limitation collusion, anti-competitive activity, tax evasion or tax 
fraud; and (v) property purchased by you or your principal (if 
applicable) hereunder is not and will not be transferred to or 
used in a country in contravention of any Sanctions. 


You acknowledge and agree that we may rely upon the 
accuracy and completeness of the foregoing warranties. 


4. On the fall of the auctioneers hammer, the highest 
bidder shall have purchased the offered lot in accordance 
and subject to compliance with all of the conditions set forth 
herein and (a) assumes full risk and responsibility therefor, (b) 
if requested will sign a confirmation of purchase, and (c) will 
pay the purchase price in full or such part as we may require 
for all lots purchased. No lot may be transferred. 


Unless otherwise agreed, payment in good, cleared funds 

is due and payable within five (5) business days following 

the auction sale. Whenever the buyer pays only a part of 

the total purchase price for one or more lots purchased, 

we may apply such payments or any deposits, in our sole 
discretion, to the lot or lots we choose. Payment will not be 
deemed made in full until we have received good, cleared 
funds for all amounts due. Title in any purchased property 
will not pass until full and final payment has been received by 
Bonhams. Accounts must be settled in full before property is 
released to the buyer. In the event property is released earlier, 
such release will not affect the passing of title or the buyer's 
Obligation to timely remit full payment. 


We reserve the right to refuse to accept payment from a 
source other than the registered bidder or buyer of record. 
Once an invoice is issued, we cannot change the buyer's 
name on an invoice. 


Payment for purchases must be made in the currency in 
which the sale is conducted. Bonhams’ preferred payment 
method is by wire transfer. For final purchases exceeding US 
$25,000, all payments must be in the form of wire transfer 
unless other arrangements have been approved in advance. 
For final purchases below US $25,000, payment may also be 
made in or by the following methods: 

0 Cash. Please note that the amount of cash that can be 
accepted from a given purchaser is limited to US 85,000 per 


Conditions of Sale 


The following Conditions of Sale, as amended by any 
published or posted notices or verbal announcements 
during the sale, constitute the entire terms and conditions on 
which property listed in the catalog shall be offered for sale 
or sold by Bonhams & Butterfields Auctioneers Corp. and 
any consignor of such property for whom Bonhams acts as 
agent. By participating in this sale, you agree to be bound by 
these terms and conditions. 


If live online bidding is available for the subject auction, 
additional terms and conditions of sale relating to online 
bidding will apply; see Conditions of Website use at www. 
bonhams.com/WebTerms for the supplemental terms. As 
used herein, “Bonhams,” “we” and “us” refer to Bonhams & 
Butterfields Auctioneers Corp. 


1. As used herein, the term “bid price” means the price 
at which a lot is successfully knocked down to the buyer. 
The term “purchase price” means the aggregate of (a) the 
bid price, (b) a PREMIUM retained by us and payable by 
the buyer (the “buyer's premium”), EQUAL TO 28% OF 
THE FIRST $50,000 OF THE BID PRICE, PLUS 27% OF 
THE AMOUNT OF THE BID PRICE ABOVE $50,000 UP 
TO AND INCLUDING $1,000,000, PLUS 21% OF THE 
AMOUNT OF THE BID PRICE ABOVE $1,000,000 UP 

TO AND INCLUDING $6,000,000, PLUS 14.5% OF THE 
AMOUNT OF THE BID PRICE ABOVE $6,000,000, and 

(c) unless the buyer is exempt by law from the payment 
thereof, any Alabama, Arizona, California, Colorado, 
Connecticut, Florida, Georgia, Hawaii, Idaho, Illinois, Iowa, 
Indiana, Kansas, Kentucky, Louisiana, Maine, Maryland, 
Massachusetts, Michigan, Minnesota, Mississippi, Missouri, 
Nebraska, Nevada, New Jersey, New Mexico, New York, 
North Carolina, Ohio, Oklahoma, Pennsylvania, Rhode 
Island, South Carolina, Tennessee, Texas, Utah, Virginia, 
Washington, D.C., Washington state, West Virginia, 
Wisconsin, Wyoming or other state or local sales tax (or 
compensating use tax) and other applicable taxes. With 
regard to New York sales tax, please refer to the “Sales and 
Use Tax” section of these Conditions of Sale. 


2: In order to bid at the sale, prospective bidders must 
submit to Bonhams a completed bidder registration and 

any other requested information or references. New bidders 
and bidders who have not recently updated their registration 
information must pre-register to bid at least two (2) business 
days before the sale. Individuals will be required to provide 
government-issued proof of identity and proof of address. 
Entity clients will be required to provide documentation 
including confirmation of entity registration showing the 
registered name, confirmation of registered address, 
documentary proof of officers and beneficial owners, proof of 
authority to transact on behalf of the entity and government- 
issued proof of identity for the individual who is transacting on 
the entity's behalf. 


We may also request a financial reference and/or deposit 
from bidders before approving the bidder registration. In the 
event a deposit is submitted, and you are not the successful 
bidder, your deposit will be returned to you. If you are the 
successful bidder, any such deposit will be credited to offset 
the appropriate portion of the purchase price. 


We reserve the right to request further information, including 
regarding the source of funds, in order to complete 
bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
financing checks we may require) to our satisfaction. If our 
bidder identification and registration procedures are not 
satisfied, we may, in our sole discretion, decline to register 
any bidder or reject any bid or cancel any sale to such bidder. 


Every bidder shall be deemed to act as a principal unless 
prior to the commencement of the sale there is a written 
acceptance by Bonhams of a bidder registration form 
completed and signed by the principal which clearly states 
that the authorized bidding agent is acting on behalf of 
the named principal. Absent such written acceptance by 
Bonhams, any person placing a bid as agent on behalf of 


commercial law and trained in or qualified by experience in 
handling mediations. Any communications made during the 
mediation process shall not be admissible in any subsequent 
mediation, arbitration or judicial proceeding. All proceedings 
and any resolutions thereof shall be confidential, and the 
terms governing arbitration set forth in paragraph (c) below 
shall govern. 


(o) If mediation does not resolve all disputes between 
the parties, or in any event no longer than 60 days after 
receipt of the written notice of dispute referred to above, the 
parties shall submit the dispute for binding arbitration before 
a single neutral arbitrator. Such arbitrator shall be a retired 
judge or an attorney familiar with commercial law and trained 
in or qualified by experience in handling arbitrations. Such 
arbitrator shall make all appropriate disclosures required by 
law. The arbitrator shall be drawn from a panel of a national 
or international arbitration service agreed to by the parties, 
and shall be selected as follows: (i) If the arbitration service 
has specific rules or procedures, those rules or procedures 
shall be followed; (ii) If the arbitration service does not have 
rules or procedures for the selection of an arbitrator, the 
arbitrator shall be an individual jointly agreed to by the parties. 
If the parties cannot agree on an arbitration service, the 
arbitration shall be conducted by Judicial Arbitration and 
Mediation Services, Inc. (“JAMS”) or another national or 
international alternative dispute resolution (“ADR”) provider 
of Bonhams’ choice, and the arbitrator shall be selected in 
accordance with JAMS’ Streamlined Arbitration Rules and 
Procedures or the rules of the other ADR provider selected 
by Bonhams. The arbitrator's award shall be in writing and 
shall set forth findings of fact and legal conclusions. 


(c) Unless otherwise agreed to by the parties or provided by 
the published rules of the arbitration service: 
() The arbitration shall occur within 60 days following 
the selection of the arbitrator; 
(i) The arbitration shall be conducted in New York, New 
York; and 
(ii) Discovery and the procedure for the arbitration shall 
be as follows: 
A. All arbitration proceedings shall be confidential; 
B. The parties shall submit written briefs to the 
arbitrator no later than 15 days before the arbitration 
commences; 
C. Discovery, if any, shall be limited as follows: 
)( Requests for no more than 10 categories of 
documents, to be provided to the requesting party 
within 14 days of written request therefor; (Il) No 
more than two (2) depositions per party, provided 
however, the deposition(s) are to be completed within 
one (1) day; (II) Compliance with the above shall be 
enforced by the arbitrator in accordance with New 
York law; 
D. Each party shall have no longer than eight (8) 
hours to present its position. The entire hearing 
before the arbitrator shall not take longer than three 
(3) consecutive days; 
E. The award shall be made in writing no more 
than 30 days following the end of the proceeding. 
Judgment upon the award rendered by the arbitrator 
may be entered by any court having jurisdiction 
thereof. 
To the fullest extent permitted by law, and except as required 
by applicable arbitration rules, each party shall bear its own 
attorneys’ fees and costs in connection with the proceedings 
and shall share equally the fees and expenses of the 
arbitration. 


LIMITED RIGHT OF RESCISSION 


If within one (1) year from the date of sale, the original buyer 
(a) gives written notice to us alleging that the identification 

of Authorship (as defined below) of such lot as set forth in 
the UPPERCASE TYPE heading of the catalog description 
of such lot (as amended by any saleroom notices or verbal 
announcements during the sale) is not substantially correct 
based on a fair reading of the catalog (including the terms of 
any glossary contained therein), and (b) within ten (10) days 
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Conditions of Sale - continued 


do so. Without limiting the foregoing, Bonhams (including 
our agents and employees) shall not be responsible for 

any problem relating to telephone, online, or other bids 
submitted remotely through any means, including without 
limitation, any human error, telecommunications or internet 
fault or failure, or breakdown or problems with any devices 
or online platforms, including third-party online platforms, 
regardless of whether such issue arises with our, your, or 
such third-party’s technology, equipment, or connection. 

By participating at auction by telephone or online, bidders 
expressly consent to the recording of their bidding sessions 
and related communications with Bonhams and our 
employees and agents, and acknowledge their acceptance 
of these Conditions of Sale as well as any additional terms 
and conditions applicable to any such bidding platform or 
technology. 


13. These Conditions of Sale shall bind the successors 
and assigns of all bidders and buyers and inure to the benefit 
of our successors and assigns. No waiver, amendment 

or modification of the terms hereof (other than posted 
notices or oral announcements during the sale) shall bind 

us unless specifically stated in writing and signed by us. No 
act or omission of Bonhams, its employees or agents, nor 
any failure thereof to exercise any remedy hereunder, shall 
operate or be deemed to operate as a waiver of Bonhams’ 
rights under these Conditions of Sale. If any part of these 
Conditions of Sale is for any reason invalid or unenforceable, 
the rest shall remain valid and enforceable. 


14. These Conditions of Sale and the buyer's and our 
respective rights and obligations hereunder shall be governed 
by and construed and enforced in accordance with the 

laws of the State of New York. Any dispute, controversy 

or claim arising out of or relating to this agreement, or the 
breach, termination or validity thereof, brought by or against 
Bonhams (but not including claims brought against the 
consignor by the buyer of lots consigned hereunder) shall be 
resolved by the procedures set forth below. 


15. You accept and agree that Bonhams will hold and 
process your personal information and may share and use 
it as required by law and as described in, and in line with 
Bonhams’ Privacy Policy, available online at http://www. 
bonhams.com/egals/9945/. If you desire access, update, 
or restriction to the use of your personal information, please 
email data.protection@bonhams.com. 


SALES AND USE TAX 


New York sales tax is charged on the hammer price, buyers 
premium and any other applicable charges on any property 
collected or delivered in New York State, regardless of the 
state or country in which the buyer resides or does business. 
Buyers who make direct arrangements for collection by a 
shipper who is considered a “private” or “contract” carrier by 
the New York Department of Taxation and Finance will be 
charged New York sales tax, regardless of the destination of 
the property. Property collected for delivery to a destination 
outside of New York by a shipper who is considered a 
“common carrier” by the New York Department of Taxation 
and Finance (e.g. United States Postal Service, United Parcel 
Service, and FedEx) is not subject to New York sales tax, but 
if it is delivered into any state in which Bonhams is registered 
or otherwise conducts business sufficient to establish a 
nexus, Bonhams may be required by law to collect and remit 
the appropriate sales tax in effect in such state. Property 
collected for delivery outside of the United States by a freight- 
forwarder who is registered with the Transportation Security 
Administration (“TSA”) is not subject to New York sales tax. 


MEDIATION AND ARBITRATION PROCEDURES 


(a) Within 30 days of written notice that there is a 
dispute, the parties or their authorized and empowered 
representatives shall meet by telephone and/or in person 
to mediate their differences. If the parties agree, a mutually 
acceptable mediator shall be selected and the parties will 
equally share the fees and expenses of mediation. The 
mediator shall be a retired judge or an attorney familiar with 


te If we are prevented by fire, theft or any other reason 
whatsoever from delivering any property to the buyer or a 
sale otherwise cannot be completed, our liability shall be 
limited to the sum actually paid therefor by the buyer and 
shall in no event include any compensatory, incidental or 
consequential damages. 


8. All lots in the catalog are offered subject to a reserve 
unless otherwise indicated in the catalog. The & symbol next 
to the lot number denotes no reserve. The reserve is the 
confidential minimum bid price at which such lot will be sold 
and it does not to exceed the low estimate value for the lot. If 
a lot is offered subject to a reserve, we may implement such 
reserve by bidding on behalf of the consignor, whether by 
opening bidding or continuing bidding in response to other 
bidders until reaching the reserve. If we have an interest in 
an offered lot and the proceeds therefrom other than our 
commissions, we may bid up to the reserve to protect such 
interest. If the auctioneer determines that any opening or 
subsequent bid is below the reserve for a lot, (s)he may 
reject such opening bid and withdraw the item from sale. 
CONSIGNORS ARE NOT ALLOWED TO BID ON THEIR 
OWN ITEMS. 


9. Other than as provided in the Limited Right of 
Rescission with respect to identification of authorship, all 
property is sold “AS IS” and any statements contained in the 
catalog or in any advertisement, bill of sale, announcement, 
condition report, invoice or elsewhere as to period, culture, 
source, origin, media, measurements, size, quality, rarity, 
provenance, importance, exhibition and literature of historical 
relevance, merchantability, fitness for a particular purpose, 

or physical condition ARE QUALIFIED STATEMENTS OF 
OPINION AND NOT REPRESENTATIONS, WARRANTIES, 
OR ASSUMPTION OF LIABILITY. Neither Bonhams nor the 
consignor shall be responsible for any error or omission in the 
catalog description of any property. No employee or agent of 
Bonhams is authorized to make on our behalf or on that of 
the consignor any representation or warranty, oral or written, 
with respect to any property. 


10. All purchased property shall be removed from the 
premises at which the sale is conducted by the date(s) and 
time(s) set forth herein, and, if applicable, as further specified 
in the “Buyer's Guide” portion of the catalog. Lots designated 
with a “W” and associated purchased lots, if not removed 
promptly following sale, will be transferred to an offsite 
warehouse at the buyer's risk and expense, as set forth in 
more detail in the “Buyer's Guide.” Purchased property that 
is permitted to remain onsite at Bonhams’ facility must be 
removed at the buyer's expense not later than 5:00 p.m. 
local time five (5) business days following the date of the sale. 
If not so removed, a storage fee of US $5.00 per lot per day 
will be payable to us by the buyer beginning at the close 

of the 14th day following the sale, and we may thereafter 
transfer such property to an offsite warehouse at the buyer's 
risk and expense. 


Accounts must be settled in full before property will be 
released. Packing and handling of purchased lots are the 
responsibility of the buyer and at the buyer's entire risk, as are 
the identification, application for, and cost(s) of obtaining any 
necessary export, import, restricted material (e.g. endangered 
species) or other permit for such lots. 


11. The copyright in the text of the catalog and the 
photographs, digital images and illustrations of lots in the 
Catalog belong to Bonhams or our licensors. You will not 
reproduce or permit anyone else to reproduce such text, 
photographs, digital images or illustrations without our prior 
written consent. Bonhams and the consignor make no 
representation or warranty as to whether the buyer acquires 
any copyrights on the purchase of an item of property. 


12. Bonhams may, in our discretion, as a courtesy 

and free of charge, execute bids on your behalf if so 
instructed by you, provided that neither Bonhams nor our 
employees or agents will be liable for any error or default 
(whether human or otherwise) in doing so or for failing to 


LIMITATION OF LIABILITY 


EXCEPT AS EXPRESSLY PROVIDED ABOVE, ALL 
PROPERTY IS SOLD “AS IS.” NEITHER BONHAMS NOR 
THE CONSIGNOR MAKES ANY REPRESENTATION 

OR WARRANTY, EXPRESS OR IMPLIED, AS TO THE 
MERCHANTABILITY, FITNESS OR CONDITION OF 

THE PROPERTY OR AS TO THE CORRECTNESS 

OF DESCRIPTION, GENUINENESS, ATTRIBUTION, 
PROVENANCE OR PERIOD OF THE PROPERTY 

OR AS TO WHETHER THE BUYER ACQUIRES ANY 
COPYRIGHTS OR OTHER INTELLECTUAL PROPERTY 
RIGHTS IN LOTS SOLD OR AS TO WHETHER A WORK 
OF ART IS SUBJECT TO THE ۸۳۲۱۹۲۰5 MORAL RIGHTS 
OR OTHER RESIDUAL RIGHTS OF THE ARTIST. THE 
BUYER EXPRESSLY ACKNOWLEDGES AND AGREES 
THAT IN NO EVENT SHALL BONHAMS BE LIABLE FOR 
ANY DAMAGES INCLUDING, WITHOUT LIMITATION, ANY 
COMPENSATORY, INCIDENTAL OR CONSEQUENTIAL 
DAMAGES. IN NO EVENT SHALL THE AGGREGATE 
LIABILITY OF BONHAMS AND ITS CONSIGNOR TO 

A PURCHASER EXCEED THE PURCHASE PRICE 
ACTUALLY PAID FOR A DISPUTED ITEM OF PROPERTY. 
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Conditions of Sale - continued 


“Authorship” means only the identity of the creator, the 
period, culture and source or origin of the lot, as the case 
may be, as set forth in the UPPERCASE TYPE heading of 
the catalog entry for the lot. The right of rescission does not 
extend to: (a) works of art executed before 1870 (unless 
these works are determined to be counterfeits created 
since 1870), as this is a matter of current scholarly opinion 
which can change; (b) Chinese, Japanese and Korean 
paintings and calligraphy (unless, within twenty-one days of 
the sale of any such lot, the original purchaser gives written 
notice to Bonhams alleging that the lot is a counterfeit 
and within ten days after giving such notice returns the 
lot to us in the same condition as at the time of sale and 
demonstrates to our satisfaction that the lot is a counterfeit), 
as current scholarship in these respective fields does not 
permit unqualified statements as to Authorship or date of 
execution; (c) titles, descriptions, or other identification of 
offered lots, which information normally appears in lower 
case type below the UPPERCASE TYPE heading identifying 
the Authorship; (d) Authorship of any lot where it was 
specifically mentioned that there exists a conflict of specialist 
or scholarly opinion regarding the Authorship of the lot at the 
time of sale; (e) Authorship of any lot which as of the date 
of sale was in accordance with the then generally-accepted 
opinion of scholars and specialists regarding the same; or 
(f) the identification of periods or dates of creation in catalog 
descriptions which may be proven inaccurate by means of 
scientific processes that are not generally accepted for use 
until after publication of the catalog in which the property is 
offered or that were unreasonably expensive or impractical 
to use at the time of such publication. 


For purposes of sections (a) and (b) above, “counterfeit” is 
defined as a work created with intent to deceive. 


after such notice returns the lot to us in the same condition 
as at the time of sale, and (c) establishes the allegation in 
the notice to our satisfaction (including by providing one or 
more written opinions by recognized experts in the field, 

as we may reasonably require), then the sale of such lot 

will be rescinded and, unless we have already paid to the 
consignor monies owed him in connection with the sale, the 
original purchase price will be refunded. 


If, prior to receiving such notice from the original buyer 
alleging such defect, we have paid the consignor monies 
owed him in connection with the sale, we shall pay the 
original buyer the amount of our commissions, any other 
sale proceeds to which we are entitled and applicable taxes 
received from the buyer on the sale and make demand on 
the consignor to pay the balance of the original purchase 
price to the original buyer. Should the consignor fail to pay 
such amount promptly, we may disclose the identity of 

the consignor and assign to the original buyer our rights 
against the consignor with respect to the lot the sale of 
which is sought to be rescinded. Upon such disclosure and 
assignment, any liability of Bonhams as consignor's agent 
with respect to said lot shall automatically terminate. 


The foregoing limited right of rescission is available to the 
original buyer only and may not be assigned to or relied 
upon by any subsequent transferee of the property sold. 
The buyer hereby accepts the benefit of the consignor's 
warranty of title and other representations and warranties 
made by the consignor for the buyer's benefit. Nothing in 
this section shall be construed as an admission by us of 
any representation of fact, express or implied, obligation or 
responsibility with respect to any lot. THE BUYER’S SOLE 
AND EXCLUSIVE REMEDY AGAINST BONHAMS FOR 
ANY REASON WHATSOEVER IS THE LIMITED RIGHT OF 
RESCISSION DESCRIBED IN THIS SECTION. 


address, date of birth and the full name of the entity. You 
must provide a credit card for verification either in your 
name or the name of the entity but payment must be made 
from an account in the entity's name. If your credit card 
fails verification, you will not be permitted to bid and should 
contact the Client Services Department for assistance. We 
may, in addition, require a bank reference or deposit prior 
to letting you bid. For all successful bids, we require the 
entity's certificate of formation/incorporation or equivalent 
documentation confirming the entity's name and registered 
address, documentary proof of each beneficial owner owning 
25% or more of the entity, and proof of your authority to 
transact before the lot can be released to you. 


We reserve the right to request any further information 

from any bidder that we may require in order to carry out 

any identification, anti-money laundering or anti-terrorism 
financing checks conducted by us. We may at our discretion 
postpone or cancel your registration, not permit you to bid 
and/or postpone or cancel completion of any purchase you 
may make. 


Bid Increments 


Bonhams generally uses the following increment multiples as 


bidding progresses: 

Nennen 

$200-500 cin 

$500-1j O00 usina soul 

$1,000-2,000.... 

$2;000-5 000 oscar by $200/500/800s 

by 005‏ هه کش و0000 00021 :95 

$10,000-20 000 ses هت اه نو و تون‎ by 10008 
$20,000-50 000 ام وه سونو نو‎ cease by 09 
$50;000-100;O00 asst by $5,000s 
$100;000-200;000; srania by $10,000s 

above 8200,0060, موم جوم مومع وه دی‎ at auctioneer's discretion 


The auctioneer may split or reject any bid at any time 
at his or her discretion as outlined in the Conditions of 
Sale. 


Currency Converter 

Solely for the convenience of bidders, a currency converter 
may be provided at Bonhams' auctions. The rates quoted for 
conversion of other currencies to U.S. Dollars are indications 
only and should not be relied upon by a bidder, and neither 
Bonhams nor its agents shall be responsible for any errors 

or omissions in the operation or accuracy of the currency 
converter. 


Buyer's Premium 

A buyer's premium is added to the winning bid price of 
each individual lot purchased, at the rates set forth in the 
Conditions of Sale. The winning bid price plus the premium 
constitute the purchase price for the lot. Applicable sales 
taxes are computed based on this figure, and the total 
becomes your final purchase price. 


Unless specifically illustrated and noted, fine art frames are 
not included in the estimate or purchase price. Bonhams 
accepts no liability for damage or loss to frames during 
storage or shipment. 


All sales are final and subject to the Conditions of Sale found 
in our catalogs, on our website, and available at the reception 
desk. 


Payment 

Payment may be made to Bonhams by cash, checks drawn 
on a U.S. bank, money order, wire transfer, or by Visa, 
MasterCard, American Express or Discover credit or charge 
card or debit card. All items must be paid for within five (5) 
business days of the sale. Please note that payment by 
personal or business check may result in property not being 
released until purchase funds clear our bank. 
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normally begins below the low estimate. The auctioneer will 
accept bids from interested parties present in the saleroom, 
from telephone bidders, and from absentee bidders who 
have left written bids in advance of the sale. The auctioneer 
may also execute bids on behalf of the consignor up to 

the amount of the reserve, but never above it. We assume 
no responsibility for failure to execute bids for any reason 
whatsoever. 


In Person 

If you are planning to bid at auction for the first time, you will 
need to register at the reception desk in order to receive a 
numbered bid card. To place a bid, hold up your card so that 
the auctioneer can clearly see it. Decide on the maximum 
auction price that you wish to pay, exclusive of buyer's 
premium and tax, and continue bidding until your bid prevails 
or you reach your limit. If you are the successful bidder on a 
lot, the auctioneer will acknowledge your paddle number and 
bid amount. 


Absentee Bids 

As a service to those wishing to place bids, we may at our 
discretion accept bids without charge in advance of auction 
online or in writing on bidding forms available from us. “Buy” 
bids will not be accepted; all bids must state the highest 

bid price the bidder is willing to pay. Our auction staff will 

try to bid just as you would, with the goal of obtaining the 
item at the lowest bid price possible. In the event identical 
bids are submitted, the earliest bid submitted will take 
precedence. Absentee bids shall be executed in competition 
with other absentee bids, any applicable reserve, and bids 
from other auction participants. A friend or agent may place 
bids on your behalf, provided that we have received your 
written authorization prior to the sale. Absentee bid forms 
are available in our catalogs, online at www.bonhams.com/ 
us, at offsite auction locations and at our Los Angeles, San 
Francisco and New York galleries. 


By Telephone 

We can arrange for you to bid by telephone. To arrange for a 
telephone bid, please contact our Client Services Department 
a minimum of twenty-four (24) hours prior to the sale. 


Online 

We offer live online bidding for most auctions and accept 
absentee bids online for all our auctions. Please visit www. 
bonhams.com/us for details. 


In order to bid online in a sale, you must be eighteen 

(18) years old or over and you must register to bid via 
MyBonhams.com. Once you have registered, you should 
keep your account details strictly confidential and not permit 
any third party to access your account on your behalf or 
otherwise. You will be liable for any and all bids made via your 
account. Please note payment must be made from a bank 
account in the name of the registered bidder. 


Online Bidding Registration for Individuals: Enter your full 
name, email, residential address, date of birth and nationality 
and provide a valid credit card in your name which will be 
verified via Stripe before you are able to bid. If your credit 
card fails verification, you will not be permitted to bid and you 
should contact the Client Services Department for assistance. 
We may in addition request a financial reference and/or 
deposit from you prior to letting you bid. If you are bidding 
as agent on behalf of another party, you agree: (i) to disclose 
this fact to the Client Services Department; (ii) to provide 
such information as we require to enable us to complete 
bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
inancing checks) on that third party; and (iii) that where your 
bid is successful, you are jointly and severally liable with that 
other party for the full amounts owing for the successful bid 
whether or not you have disclosed that fact or the identity of 
he principal). Where you are the successful bidder for any 
lot with a hammer price equal to or in excess of US $10,000, 
and if you have not provided such documents previously, you 
will be required to upload or provide to the Client Services 
Department your government issued photo ID and (if not on 
he ID) proof of your address before the purchased lot can be 
released to you. Notwithstanding the foregoing, we reserve 
he right to request ID documentation from any bidder or 
buyer and to refuse to release any purchased lot until such 
documentation is provided. 


Online Bidding Registration for Companies or Other Legal 
Entities: You must select the option to set up a business 
account and then provide your full name, email, residential 


Buyer's Guide 


BUYING AND BIDDING AT AUCTION 


Whether you are an experienced bidder or an enthusiastic 
novice, auctions provide a stimulating atmosphere unlike any 
other. Bonhams previews and sales are free and open to the 
public. As you will find in these directions, bidding and buying 
at auction is easy and exciting. Should you have any further 
questions, please visit our website at www.bonhams.com or 
contact our Client Services Department at Tel: 1-800-959- 
4383 (toll free, within the US) or Tel: 1-908-707-0077 (outside 
the US). 


Catalogs 

Before each auction we publish illustrated catalogs. Our 
catalogs provide descriptions and estimated values for each 
“lot.” A lot may refer to a single item or to a group of items 
auctioned together. The catalogs also include the dates 

and the times for the previews and auctions. We offer our 
catalogs by subscription or by single copy. For information on 
subscribing to our catalogs, you may refer to the subscription 
form in this catalog, call our Client Services Department, or 
visit our website at www.bonhams.com/us. 


Previews 

Auction previews are your chance to inspect each lot prior to 
the auction. We encourage you to look closely and examine 
each object on which you may want to bid so that you will 
know as much as possible about it. Except as expressly set 
forth in the Conditions of Sale, items are sold “as is” and 

with all faults; illustrations in our catalogs, website and other 
materials are provided for identification only. At the previews, 
our staff is always available to answer your questions and 
guide you through the auction process. Condition reports may 
be available upon request and are strongly recommended for 
all intending bidders who cannot view the property in person. 


Estimates 

Bonhams’ catalogs include low and high value estimates 
for each lot, exclusive of the buyer's premium and tax. The 
estimates are provided as an approximate guide to current 
market value based primarily on previous auction results 
for comparable pieces, and should not be interpreted as a 
representation or prediction of actual selling prices. They 
are determined well in advance of a sale and are subject to 
revision. Please contact us should you have any questions 
about value estimates. 


Reserve 

Unless indicated by the a symbol next to the lot number, 
which denotes no reserve, all lots in the catalog are subject 
to a reserve. The reserve is the minimum auction price that 
the consignor is willing to accept for a lot. This amount is 
confidential and does not exceed the low estimate value. 


Auction House's Interest in Property Offered at Auction 


On occasion, Bonhams may offer property in which it has 
an ownership interest in whole or in part or otherwise has an 
economic interest. Such property, if any, is identified in the 
catalog with a A symbol next to the lot number(s). Bonhams 
may also offer property for a consignor that has been 
guaranteed a minimum price for its property by Bonhams 

or jointly by Bonhams and a third party. Bonhams and any 
third parties providing a guarantee may benefit financially if 
the guaranteed property is sold successfully and may incur 
a financial loss if its sale is not successful. Such property, if 
any, is identified in the catalog with a O symbol next to the 
lot number(s). 


Bidding at Auction 

You must be eighteen (18) years old or over to bid. At 
Bonhams, you can bid in many ways: in person, via absentee 
bid, over the phone, or via Bonhams’ live online bidding 
facility. Absentee bids can be submitted in person, online, 

or via email. Irrespective of previous bidding activity a valid 
Bonhams’ client account is required to participate in bidding 
activity. You will be required to provide government issued 
proof of identity, proof of residence, and if you are a company, 
your certificate of incorporation or equivalent documentation 
with your name and registered address, proof of your current 
address, documentary proof of your beneficial owners 

and directors, and proof of authority to transact. We may 
also request a financial reference and/or deposit from you 
before allowing you to bid. By bidding at auction, whether 

in person or by agent, by absentee bid, telephone, online 

or other means, the buyer or bidder agrees to be bound by 
the Conditions of Sale. Lots are auctioned in consecutive 
numerical order as they appear in the catalog. Bidding 


The per-lot charges of Door To Door Services are as follows 
(plus any applicable sales tax): 


FURNITURE/LARGE OBJECTS 

Transfer a 

Daily storage. m 

Full Value Protection (on Hammer + Premium + tax) 0.3% 


SMALL OBJECTS 
Transfer 
Daily storage. 
Full Value Protectio! 


n (on Hammer + Premium + tax) 0.3% 


Please note, Door To Door does not accept liability for damage 
or loss due to negligence or otherwise, exceeding the stated 
value of such goods, or at its option the cost of repairing or 
replacing the damaged or missing goods. 


For more information regarding storage, shipping, or 
collection from Door To Door please contact Door To 
Door directly at auctions@dtdusa.com. 


Payment 

Payments for purchased lots must be made directly to 
Bonhams. Door To Door will not release property unless the 
buyer has paid Bonhams in full. All charges for handling and 
storage due to Door To Door must be paid by the time of 
collection from their warehouse. Payment may be made by 
cash, check, or credit card. Please contact Door to Door in 
advance to ascertain the amount due. 


Lots will only be released from the Door To Door warehouse 
upon production of a “Release Order” obtained from the 
Cashier's Office at Bonhams. 


The removal/storage and/or shipment by Door To Door of any 
lots will be subject to their standard Conditions of Business, 
which can be found at https://www.dtdusa.com/terms-and- 
conditions and are available upon request from the Bonhams 
Client Services Department or from Door To Door directly. 
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Bonhams’ shipping quote, please indicate this at the time of 
registration. Carriers are not permitted to deliver to P.O. boxes. 


International buyers are responsible for all import/export 
customs duties and taxes. An invoice stating the actual 
purchase price will accompany all international purchases. 


Handling and Storage Charges 

Storage charges of US $5 per lot, per day will begin accruing 
for any lots not collected within fourteen (14) calendar days of 
the auction. 


Bonhams reserves the right to remove uncollected sold lots to 


the warehouse of Door To Door at the buyer's risk and expense. 


Handling and storage and Full Value Protection fees will apply, 
as further set forth in the Offsite Sold Property Storage section 
(below). 


Offsite Sold Property Storage 

All lots marked with a “W” in the catalogue are oversized and 
subject to additional storage and shipping as set forth below. 
Lots not so listed will remain at Bonhams; provided, however, 
THAT IF BUYERS OF W LISTED LOTS ALSO BUY OTHER 
NON-LISTED ITEMS, THESE OTHER LOTS WILL ALSO BE 
REMOVED TO THE WAREHOUSE OF DOOR TO DOOR, so 
that all lots remain together and buyers can collect their entire 
purchases from one location. For any questions please refer to 
the Bonhams Client Services Department. 


A. NEW YORK Sales (and New York Online Sales). Unless you 
are otherwise notified: 


۰ W lots (and additional purchases) from sales 
occurring on Tuesdays and Wednesdays will be 
transferred to offsite storage at Door To Door on the 
proximate Thursdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Wednesdays. 


Purchases will be available for collection on Fridays of the 
same week from Door To Door. 


+ W lots (and additional purchases) from sales 
occurring on Thursdays, Fridays and Mondays will 
be transferred to offsite storage at Door To Door on 
the proximate Tuesdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Mondays. 


Purchases will be available for collection on Wednesdays 
from Door To Door. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 

Door To Door Services 
50 Tannery Rd 
Somerville, NJ 08876 


B. LOS ANGELES Sales (and Los Angeles Online Sales) 


e You will be notified in advance of the sale of the 

date and time of the removal of W lots (and additional 
purchases) to the Door To Door warehouse. Please be 
advised that removal may occur the day following the day 
of the sale. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 

Door to Door Services 
6280 Peachtree St 
Commerce, CA, 90040 


The transfer of lots to the warehouse of Door To Door is at the 
buyer's risk and expense. For sold lots removed to Door To 
Door, there will be transfer and Full Value Protection charges 
due immediately upon transfer and daily storage charges will 
begin to accrue five (5) business days after the transfer. 


Buyer’s Guide - continued 


Sales Tax 

Residents of states listed in section 1 of the Conditions of 

Sale must pay applicable sales tax. Other state or local taxes 
(or compensation use taxes) may apply. Sales tax will be 
automatically added to the invoice unless a valid resale number 
has been furnished or the property is shipped via common 
carrier to destinations outside the states listed in the Conditions 
of Sale. If you wish to use your resale license please contact the 
Client Services Department for our form. 


Regulated Species Materials 

The export of a lot from the United States or import into certain 
countries may be subject to export or import regulations, 
licensure and/or other restrictions; in particular, lots containing 
plant or animal materials such as tortoiseshell, coral, whalebone 
or certain types of woods, irrespective of age or value, may 
require the granting of one or more export or import licenses 

or certificates, or may be banned from import altogether by 
some countries. Moreover, the ability to obtain an export 
license or certificate does not ensure the ability to obtain an 
import license or certificate in another country. Lots that contain 
such regulated species materials may also not be eligible for 
exportation or for re-importation into the United States if they 
are not at least 100 years of age. In addition, resales of lots 
containing certain regulated species materials may be subject 
to restrictions in some jurisdictions. 


Lots noted in the catalog with a “Y” next to the lot number 
contain one or more such regulated plant or animal materials, 
however lots containing regulated material may lack the Y 
notation. It is the buyer's responsibility to investigate any such 
restrictions and to obtain any relevant export or import licenses. 
Please note that this process is governed by local authorities 
and may take considerable time. Regardless of any delay in 
the obtaining of an export/import license or certificate or denial 
thereof, purchased lots shall be paid for in accordance with 
the Conditions of Sale, and any such delay or denial shall not 
serve as the basis for cancellation of any sale. Prospective 
buyers are advised to obtain information from the relevant 
regulatory authorities regarding export and import restrictions, 
requirements, and costs prior to bidding. 


Prospective buyers should also check with their local (e.g. state) 
regulatory authorities regarding any local restrictions and/or 
permit requirements that may apply with respect to purchases 
of regulated species materials. Upon request, Bonhams may 
refer the purchaser to a third-party agent to assist the purchaser 
in attempting to obtain the appropriate licenses and/or 
certificates. However, there is no assurance that any necessary 
licenses or certificates can be obtained. Please contact the 
relevant Specialist Department for a suggested list of shipping 
agents prior to placing a bid if you are uncertain as to whether a 
lot is subject to export/import license or certificate requirements 
or related restrictions. 


Collection of Purchases 

Scheduling an appointment and payment in full prior to arrival 
will facilitate the quick release of your property. If you are 
sending a third party to collect, please provide details to our 
Client Services Department at invoices.us@bonhams.com prior 
to your scheduled pickup or we will be unable to release your 
property. 


For your convenience, pre-allocated 30-minute collection time 
slots are available by appointment Monday through Friday 
between 9am - 4:30pm local time. To schedule collection of 
purchases, please contact our Client Services Department at 
Tel: 1-800-959-4383 (toll free, within the US) or Tel: 1-908-707- 
0077 (outside the US). 


Shipping & Removal 
Buyers are to review the Offsite Sold Property Storage section 
(below) for information regarding lots that will be removed to 

the offsite warehouse of Door To Door shortly after the sale. 
These designated lots must be collected by the buyer from 
Bonhams (at the designated premises where the sale occurred) 
prior to the day and time designated in the Offsite Sold Property 
Storage section, or from Door To Door thereafter. If buyers 

of these designated lots also buy other lots, these lots may 

also be removed to the warehouse of Door To Door, so all lots 
remain together and customers can collect or ship from one 
location. All other items will remain at Bonhams for a period of 
fourteen (14) days, after which time they may be transferred to 
offsite storage at the buyer's risk and expense. 


For an additional fee, Bonhams may provide packing and 
shipping services for certain items. If you wish to receive a 


Bonhams 


December 13, 2023 


..by 10,000s 


MAX bid in US$ 
(excluding premium and applicable tax) 
Emergency bid for telephone bidders only* 


NY/MAIN/10.20 


Sale date: 
Sale venue: New York 

$10,000 - 20,000 ......... by 1,000s 

$20,000 - 50,000 ......... by 2,000 / 5,000 / 8,000s 
$50,000 - 100,000 ۰ by 5,0008 


$100,000 - 200,000 
above $200,000 ........... at the auctioneer's discretion 


| am registering to bid as a trade client 


We may contact you for additional information. 


* Emergency Bid: A maximum bid (exclusive of Buyer's Premium and tax) to be executed 
by Bonhams only if we are unable to contact you by telephone or should the connection 


Sale title: African & Oceanic Art 


Sale no. 28420 


General Bid Increments: 

...by 10s 

...by 20 / 50 / 80s 
...by 50s 

068 /۷ھ... 

...by 200 / 500 / 800s 


$500 - 1,000 
$1,000 - 2,000 
$2,000 - 5,000 


$5,000 - 10,000 ...........۷ 500s The auctioneer has discretion to split any bid at any time. 
Customer Number Title 

First Name Last Name 

Company name (to be invoiced if applicable) 

Address 

City County / State 

Post / Zip code Country 

Telephone mobile Telephone daytime 

Telephone evening 


Telephone bidders: indicate primary and secondary contact numbers by writing O or © 


next to the telephone number. 
E-mail (in capitals) 


By providing your email address above, you authorize Bonhams to send you marketing materials and news concerning Bonhams 


and partner organizations. Bonhams does not sell or trade email addresses. 


| am registering to bid as a private client 


Resale: please enter your resale license number here 


SHIPPING 
Shipping Address (if different than above): 
Address: Country: 
City: Post/ZIP code: 


Please note that all telephone calls are recorded. 


(In the event of any discrepancy, lot number and not lot description will govern.) 
If you are bidding online there is no need to complete this section. 


be lost during bidding. 


BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF SALE AND SHALL BE LEGALLY BOUND BY THEM, 
AND YOU AGREE TO PAY THE BUYER’S PREMIUM, ANY APPLICABLE TAXES, AND ANY OTHER CHARGES MENTIONED IN THE BUYER’S GUIDE OR 
CONDITIONS OF SALE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Your signature: Date: 


You instruct us to execute each absentee bid up to the corresponding bid 


Auction Registration Form 
(Attendee / Absentee / Online / Telephone Bidding) 


Please circle your bidding method above. 


| ال ال 


Paddle number (for office use only) 


General Notice: This sale will be conducted in accordance 
with Bonhams Conditions of Sale, and your bidding and 
buying at the sale will be governed by such terms and 
conditions. Please read the Conditions of Sale in conjunction 
with the Buyer's Guide relating to this sale and other 
published notices and terms relating to bidding. 

Payment by personal or business check may result in your 
property not being released until purchase funds clear our 
bank. Checks must be drawn on a U.S. bank. 


Notice to Absentee Bidders: In the table below, please 
provide details of the lots on which you wish to place bids at 
least 24 hours prior to the sale. Bids will be rounded down 

to the nearest increment. Please refer to the Buyer's Guide in 
the catalog for further information relating to instructions to 
Bonhams to execute absentee bids on your behalf. Bonhams 
will endeavor to execute bids on your behalf but will not be 
liable for any errors or non-executed bids. 


Notice to First Time Bidders: New clients are requested to 
provide photographic proof of ID - passport, driving license, ID 
card, together with proof of address - utility bill, bank or credit 
card statement etc. Corporate clients should also provide a 
copy of their articles of association / company registration 
documents, together with a letter authorizing the individual to 
bid on the company's behalf. Failure to provide this may result 
in your bids not being processed. For higher value lots you may 
also be asked to provide a bankers reference. 


Notice to online bidders; If you have forgotten your 
username and password for www.bonhams.com, please 
contact Client Services. 


If successful 

| will collect the purchases myself 

Please contact me with a shipping quote (if applicable) 
| will arrange a third party to collect my purchase(s) 


Please email the completed Registration Form and 
requested information to: 

Bonhams Client Services Department 

580 Madison Avenue 

New York, New York 10022 

Tel +1 (212) 644 9001 

bids.us@bonhams.com 


Type of bid Brief description 


(A-Absentee, T-Telephone) Lot no. 


amount indicated above. 


Bonhams 
580 Madison Avenue 
New York, NY 10022 


+1 212 644 1 
bonhams.com 
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